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This issue will be very full, 
with the Events Calendar 
filling out a lot of pages. In 
fact, we're adding 8 pages to 
the 32 we normally run. I 
enjoy chatting with you, but 
will try to keep my thoughts 
to a minimum this time. 
One reason I enjoy writing a 
long letter is my inability to 
answer all of your nice and inquiring letters quickly. Over the 
past few weeks I've received some wonderful, helpful letters 
concerning the world of desk-top publishing and the Macintosh. 
Your caring and concern always touch me, Thank you very 
much, 

This spring and summer I will be slower than usual 
answering your letters. I have a very busy performing/teaching 
schedule, which is nice. But, as I receive about 2 or 3 letters 
(other than subscriptions and orders) each day, two weeks from 
home can leave 25 or more letters to answer. I'm usually under 
some deadline anyway, such as getting an issue together or 
updating the mailing list, when I come home for a few days. 

It sounds as if I'm all alone here with the DPN. That's not 
true. Joan Nauer’s help with subscriptions is wonderful. The 
columnists are prompt with their fine articles. Jeff Lefkowitz 
helped me alot with this issue. More about him later. I'm 
grateful for everyone's help. 

A kind friend commented sweetly about my masthead on the 
winter DPN. He said, "Maddie, that masthead would have been 
wonderful on a journal about optometry!" He was right. I knew 
the real one would appear soon. It has. Jeff Lefkowitz created it 
for us this winter. Jeff is a former weaver (let's just say the 
beautiful weaving he does is on hold for awhile) who lives with 
his wife Kathy and sons Jesse and Daniel about ten miles from 
our home near Strasburg, Virginia. Jeff recently began his own 
business, Walnut Springs Graphics. He's a dulcimer enthusiast, 
but doesn't do much playing now. 

I've been hearing that some subscribers receive their DPNs 
long after they're mailed. For example, the winter issue left the 
mailing house in Ann Arbor, Michigan about January Sth. All 
USA issues are mailed on the same day via third class mail. 
Most of the problems I've heard about happen in western New 
York and sometimes in Pennsylvania. You can count on the 
DPN leaving our office, the printer and the mailing house just 
about the same time each quarter. Sometimes there is an 
unexpected problem at the printer, but the delay isn't long. This 
spring issue, for example, will be sent to the printer on 
Thursday, February 19th, as I leave for Georgia on February 
20th. I imagine it will be done at the end of March and on its 
way to you in early April. If your DPN is consistently late, 
you should inquire at your local post office and perhaps issue a 
complaint. Effective now, we can offer a first class subscription 
rate in the United States which is $15 for one year. This means 
your DPN will be mailed first class as soon as I receive my 
copies, which is generally the same day the bulk rate copies 
leave the mailing house. If you're interested, let us know. 

Speaking of subscriptions, it's time to remind you of our 
reduced rate subscriptions. I'm embarrassed to say that a few 
people received bills for $4 when they sent in $8, our suggested 
reduced rate fee. Because there are still old subscription forms 
running around, we continually get orders using the old rates. 


We automatically include notice of amount due when we send the 
subscription confirmation. This doesn't happen, of course, when 
someone states he or she is opting for the reduced rate. Back 
several years ago a yearly sub was $8. Today the suggested 
reduced rate is $8. See the possibilities for misunderstanding and 
error? So, in a moment of brilliance, I decided that a coin 
amount should be added to the subscription, and this might save 
us both some embarrassment. That's why the reduced rate is 
now $8.25. If you can only afford less, send less with our very 
good wishes. But do state that you're taking that sub rate, or 
include some coin amount, or both. And please do not hesitate 
to use the reduced rate if it fits your situation right now. 

Two other things that haven't been mentioned recently are 
our small collection of stamps and the sub blanks/free sample 
issues we have for teachers, builders or others who come into 
contact with potential subscribers. We are reluctant to throw out 
the pretty stamps we receive on envelopes from time to time. 
We put them aside for folks who enjoy collecting them. If you'd 
like a few for a budding stamp collector, just write and send a 
self-addressed, stamped envelope. We're happy to have DPN 
subscriber Cathie Draine closer to us in the United States now. 
But when she lived in Indonesia she sent us some beauties for 
our stamp collectors. If you'd like subscription forms and a few 
sample DPNs for students, etc., let us know. 

We've received a lot of articles recently, and in the next few 
weeks I will have some projection of when the accepted articles 
will appear. That's wonderful. Keep them coming. I'm 
especially interested in articles about people involved with 
dulcimers, There are some traditional builders and players who 
should be profiled. Also popular with me is articles about 
dulcimers in some ethnic culture or historical context. If you 
have ideas, contact me. 

Another friend told me he enjoys my letters because I 
complain about computers so much. Me, complain? Well, 
then, I won't tell you that my newness with the Mac during the 
winter issue caused me to leave out Judy Ireton's Clubs Column. 
I typed it, but it never made it to PageMaker. Just because some 
of you wondered if I dropped such a popular column after one 
issue, nary a complaint from here. Just don't ask Judy Ircton... 
(Actually, she was lovely . I'm the one who pouted ). Instead, 
Til tell you about one winter day here in our house huddled 
against the Massanutten Mountain. My kind of snow falls 
gently, beginning about 1 p.m. one day. Nothing much happens 
until most people get home, then the late afternoon and evening 
sparkle in the quiet beauty. Seth and I go for a walk about 10 
p.m., talking little, breathing in much. By 10 a.m. the next 
day, the snow is melted. Well, did we get snow in January. 
Two storms in four days dumped 3 feet of snow on us. Many of 
you know what I'm talking about, especially you professional 
snow people in the northern states. How I wanted to complain 
and complain. Then I looked out the sliding doors at our 
gorgeous cedar tree. It's huge...would make a great Christmas 
tree in a castle. (If you live in a castle, don't ask for our tree, 
though). There, amid the white and the green, were eight bright 
red cardinals along with at least a dozen other birds eyeing our 


bird feeder. It was a breath-taking moment. 
Have a lovely, adventuresome uf 
pat 
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Kicking Mule Home Dulcimer Tutor 


Mark Nelson 
THE DULCIMER WORKSHOP 
FIDDLE TUNES AND TECHNIQUES 


12 1/2-Hour Lessons on 6 Cassette Tapes 


Unlike any existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
termediate players realize their musical potential. 


Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tunings, harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning, harmony. chord building. 
transposing and arranging may ve applied to any style of music, while the sections on strumming and or- 
namentation will help give your playing the grace and drive of a traditional fiddle player! 


Whether you have only recently started playing the dulcimer and can play through a few songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons. 
the book. the tablature. and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Oulcimer Workshop is the next best thing to having a live-in private 
tutor! 


Complete Set of 6 Tapes in Binder with 80 Page Book ............ sia lafa ee. Gai Wane ded Sai ake ole BSie ce seeese- $685.00 
(It ordered separately...$80.95) 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer. or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 


They begin with the basics: how to hold the instrument. an excellent section on tuning, and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note Instructions. You will learn to play by strumming, fingerpicking, flatpicking, playing one string at a 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most often used for them by fiddle players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 


Every tune is demonstrated note for note, and there are over 140 pages of printed text and tab with the 
melodies also in conventional notation. You will get chord charts and fingering diagrams as well as helpful 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are welcome to 
photocopy the blank paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included. 


To fearn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer. 


Complete Set of 6 Tapes in Binder with 140 page book............. Sais Bava ren cease seeseceesess $65.00 
(it ordered separately...$80.95 

Buy any one tape of your choice at the regular price of $12.50. At any time within three months ot your pur- 

chase you may complete the series. For $52.50 you will receive the remaining § tapes with binder and all 

‘ printed materials. Your total purchase price will still be $65. OR buy the whole set with our 10 day money 

| back guarantee—you may return it for any reason fora full refund.___ 


patanfrpi._dnaslitefinge Mneieeaices Anpnoniosieacnepe ese aS Serene aT atts TDD TE tad weneenn — | 


SSS 
KICKING MULE RECORDS ¢ BOX 158 ¢ ALDERPOINT, CA 95411 ¢ (707) 926-5312 
a a a I TS 
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Letters to Us 


Dear DPN: 

You had an article about Billy 
Bennington in the spring of 1985. Billy 
Bennington died this part October. He 
was 86 years old and was still playing 
until the time he died. 

Nancy L. Sleeper 
Urbana, Ohio 


Dear DPN: 

[In reference to our request in the 
winter 1987 DPN for ideas conceming 
music and volunteering] My wife and I 
do a type of volunteering which is 
perhaps a bit different. We appear before 
school groups, where my wife 
demonstrates tatting and I play the 
dulcimer. In many cases the students 
have been studying pioneer times. I 
always explain that the mountain 
dulcimer was used by pioneers, but not in 
our area, and I try to play pioneer songs. 
Tatting is a type of lace-making which 
my wife learned over sixty years ago. It 
has largely become a lost art. The kids 
are interested in both activities, and ask 
some very intelligent questions. We also 
pair up in the same way for craft shows, 
but that is not entirely volunteer work. 
My wife is allowed to sell the stationery 
which she decorates with her tatting. 

I also play once a month at a local 
nursing home and have been invited to 
another one a few times. The residents 
seem to enjoy the music and like to sing 
along. They are especially fond of 
hymns, I try to provide a good mixture 
of hymns and hoe-downs. Occasionally I 
get a request for a number which I do not 
know, in which case I try to leam it 
before my next appearance. 

My appearances are limited to good 
weather, for I have to walk with canes or 
a walker and don't want to take the risk of 
slipping and breaking some bones. My 
wife very patiently transports me and 
carries my dulcimer. I think she's happy 
that I did not take up the string bass. 

T. Dwight Ladd 
Chardon, Ohio 


e.>) 


Letters to You 


Music 
Exchange 


The Music Exchange column is for 
people trying to find arrangements of 
favorite songs and tunes, and sources of 
old music remembered from childhood. It 
can also include requests for out-of-print 
albums, musical accessories, and 

anything else applicable to this journal. 
There is no charge for listings. 


More about glass harmonicas 

There's an excellent article on the 
glass harmonica by Vera Meyer in the 
December 1986 issue of Experimental 
Musical Instruments ($3.50 from EMI, 
P.O. Box 784, Nicasio, CA 94946). 
The article details Gerhard Finkenbeiner’s 
construction procedures for the glass 
harmonicas which he has been producing 
in kit and completed form for a few years. 
Tapes and information are available from 
him at 33 Rumford Ave., Waltham, MA 
02154. Experimental Musical 
Instruments, by the way, is available for 
$20/yr. (6 issues) and does an excellent 
job of covering a wide variety of new 
sound sources. 
Tony Pizzo 
RR 1, Box 64 
Lunenburg, VT 05906 


More about aeolian harps 

«They are sort of a stringed wind 
chimes, if you will. We first encountered 
one at a small museum in a park in 
southern Minnesota. Someone who had 
been there and seen the instrument had 
talked with the curator. He did not know 
what it was, but allowed a picture to be 
taken. The picture takers knew Here, Inc. 
as a source of obscure musical folk 
culture and brought the photo in for our 
appraisal. 

Some months later, returning from 
the Walnut Valley Festival, we detoured 
out of our normal route home to this 
park. Although it was pouring rain, we 
stopped and finally raised the curator or 


caretaker. He showed some reluctance to 
let us in, but when we explained about 
the instrument, he did. We finally were 
even able to persuade him to let us restore 
the unit to its somewhat limited musical 
capacity. It is at the museum now, 
humming away for visitors whenever the 
wind is right. 

Len MacEachron 

1814 NE, Marshall St. 

Minneapolis, MN 55418 


Requests 


T am looking for arrangements of 
"Long Black Veil" and "Gold Watch And 
Chain" for mountain dulcimer. I can read 
music. 

Neal Lamm 
Box 31 
Rock City, IL 61070 


Does anyone have the music to "The 
Teddy Bear's Picnic?" I tried to order it 
through a music store, but they never 
could get it. 

Leigh Ann Hardcastle 
Route 2, Box 3 
Godley, TX 76044 


Does anyone have the music for 
“Dueling Banjos”, “Peace In The Valley" 
and “Little Church In The Wildwood" for 
fretted dulcimer? 

Steve Endsley, Sr. 
RR 1 
Canton, IL 61520 


I am interested in duets for guitar and 
dulcimer. (Ed. note: writer didn't say 
which dulcimer. Let us know about 
arrangements for both fretted or hammer 
dulcimer and guitar.) 

Dianne Reissig 


I noted with some interest Martha 
Jean Crain's slide-cassette presentation of 
Bill Lee. Do any DPN readers know of 
any dulcimer audio-visuals I can use as 
part of a course I'll be teaching? 

Ken W. Longfield 
P.O. Box 537 
Reedville, PA 17084 


Please Note: It is very important that 
readers responding to these requests send 
copies of the information to Dulcimer 
Players News so we can share with other 
readers. Answers and questions are 
always welcome. 
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Bits & Pieces 


Dana Vibberts, associate 
professor of photography and cinema at 
Ohio State University in Columbus, 
received the 1986 Rosalene Sedgwick 
Faculty Service Award. 

Dana and his family sing and 
perform on fretted and hammer dulcimers 
at festivals and in concert. He learned his 
musical skills from his parents and 
grandparents and now shares them with 
his three children. 

He joined the faculty in 1969 and in 
1973 received the Distinguished Teaching 
Award, [Ed. note: thanks to Susan 
Porter, faculty member at OSU in Lima, 
OH, for bringing this to our attention.] 


According to a local newspaper, a 
Mr. John F. Sonnanstine stopped on 
March 8, "at the Lima Hotel with a ‘new' 
Musical Instrument called the Dulcimer. 
These Instruments are said to be equal to 
the finest toned Piano, and are so simple 
that a child may leam to play the most 


“Morgan Megan". 
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Spinning Reel Tapes is PROUD to Present: 
MOUNTAIN DULCIMER TEACHING TAPES 


..by LEO KRETZNER 


Benefit from Leo's years of teaching, playing and workshop experience. Besides 
teaching each piece measure by measure, Leo plays each tune slowly, moderately, 
and then up to tempo. A great way to build skills and repertoire! 


Titles available now: (all tapes 60-90 min.) 


Beginning the Mountain Dulcimer Tuning to DAA, 
playing the D-major scale and harmonies, simple strums and 
rhythms in 2/4 and 3/4 time, and lots of good, simple tunes: 
“Groundhog”, "Cripple Creek”, “Roll in My Sweet Baby's 
Arms”, "Down in the Valley”, and more. 


Introduction to Chords Basic chord theory with finger- 
ings, chord encyclopedia for DAD tuning, combining chords 
with melodies. Tunes include: "Storms Are on the Ocean", 
Streets of Loredo", "The Water is Wide", "Kemp's Jig”, more. 


Five O'Carolan Pleces for Dulcimer Applying chord- 
melody style to five O'Carolan favorites: "Shebag Shemor", " "Iohn Ryan's Polka”, and "Dennis Murphy's Polka". 
“Lord Inchiquin", "Planxty Irwin", “Planxty Fanny Poer", and 


difficult pieces with ease." That was just 
a few years ago---in 1855! [From the 
Great Black Swamp Newsletter, 
November 1986.) 


The Goodfellow Catalog Press is 
now accepting applications for the 1987 
Goodfellow Christmas Catalog. The 
1987 edition, a retail mail order catalog of 
handmade items placing consumers in 
direct contact with craftspeople, will be 
mailed free of charge to 40,000 Christmas 
shoppers. An additional 10,000 catalogs 
will be distributed to wholesale buyers 
attending wholesale craft shows. 

The deadline for participating in the 
1987 catalog is May 31,1987. For an 
application and more information, send a 
legal-sized SASE to Goodfellow Catalog 
Press, P.O. Box 4520, Berkeley, CA 
94704. Or call 415/845-2062. 


Hats Off to Old Folks: A 
Celebration of Songs About Aging is 
currently being researched and edited by 
Bob Payton and Denise Dreher. They are 
actively soliciting books, records and 
songwriters for songs which reflect the 
positive aspects of both growing old and 
being old. Their book is intended for use 


Intermediate Fiddle Tunes Hammer-ons and pull-offs, fill- 
in strums, more reels and introduction to playing jigs, includ- 
ing: "Sandy River Belle", “The Raw Recruit", and “Merrily Kiss 


the Quaker's Wifc”. 


Advanced Fiddle Tunes More on jigs, plus hornpipes and 
polkas. Tunes include: “The Blackthom Stick", "Pigtown 


Fling", 


Each tape/tab set is $11.95 plus $1.00 shipping and handling. 


Spinning Reel Tapes » PO Box 65 « Staten Island, NY 10314 


Titles available soon: 


Beginning Fiddle Tunes Basic strums and fingerings, tun- 
ing to the key of D and G, playing in both lower and upper oc- 
taves. Tunes include: "Bonaparte Crossing the Rhine", “The 


Yellow Rose of Texas", “Old Mother Flanningan"”, and more. 


by the general public at sing along 
gatherings, in senior centers, nursing 
homes, churches, music therapy, family 
support groups, aging conferences, 
college courses on aging, elementary and 
secondary schools, and, most 
importantly, by performing musicians 
everywhere, The book will include 
chapters on ways the young look at the 
old, the emotional and physical 
experience of aging, family relationships, 
cultural changes, love in later life, 
reminiscences, issues of faith, and finally, 
facing death. The editors plan to include 
50 to 75 songs, with lyrics, melody line 
and chords for guitar and piano, Songs 
with strong sing along choruses are 
especially needed. 

Anyone who has written a song or 
knows of songs which should be 
considered for this anthology may submit 
a tape or the written song to Bob Payton, 
P.O. Box 7596, Minneapolis, MN 
55407. The deadline for submission is 
June 30, 1987. All song rights will be 
negotiated accordingly. For more 
information contact Payton and Dreher at 
612/722-8951. 


1987 Events Calendar 


Putting the Events Calendar is fun, hard work (sometimes) and 
frustrating (often). The fun part is obvious. The hard work comes 
when postcards are not returned. We assume an event will happen, 
yet are dealing with our own deadlines. We hope we caught most of 
the dulcimer events and a significant numbers of other folk festivals. 
The frustrating part is reading brochures and flyers festivals send, 
ag that time won't permit us to attend as many events as we'd 


United States 


April 24-26 » Lima, OH 

9th Great Black Swamp Dulcimer 
Festival. Concerts, workshops, open 
stage, jamming. Info: Susan Porter, The 
Ohio State Un., 4240 Campus Dr., 

Lima, OH 45804. 419/228-2641, ext. 
254, 


April 24-26 +» Mt. View, AR 

Ozark Folk Center's Spring 
Dulcimer Convention. Fretted and 
hammer dulcimer contests, workshops, 
concerts. Info: Dulcimer Convention, 
Ozark Folk Center, Mountain View, AR 
72560. 501/269-3851. 


April 25 » Mannington, WV 
Mountaineer Dulcimer Club 
Convention. For hammer and lap 
dulcimer players, Socializing, jamming, 
open mike. Info: Patty Looman, 228 
Maple Ave., Mannington, WV 26582. 


April 26 » Tishomingo, MS 
Dulcimer Day. Scheduled 
performances and jam sessions, Info: 
Hollis Long, Box 76, Golden, MS 
38873. 


May 2-3 + Watertown, MA 

6th Annual Flower Carol 

Dulcimer Festival. Workshops and 
concert honoring the hammer and fretted 
dulcimers and the voice. Info: 32 Olney 
St, Watertown, MA 02172. 617/926- 
9446. 


€.. 
This year we're including festivals in Canada and other countries. 
As always, do let us know if we've neglected to mention one of your 
favorite events. Perhaps we can get information from them next year. 
We sent out about 120 inquires and received about 75 replies. 
The summer issue will have more late summer and fall events listed. 


May 3 « Helena, AL 

Southern Appalachian Dulcimer 
Festival. Jamming, program, sales 
booths. Info: W. B. Barton, 2549 
Altadena Forest Circle, Birmingham, AL 
35243. 


May 8-10 + Gien Rose, TX 

6th Lone Star State Dulcimer 
Festival. Contests, arts and crafts fair, 
workshops and concerts. Info: Dana 
Hamilton, 904 Houston, Arlington, TX 
76012, 817/275-3872. 


May 16-17 + Coshocton, OH 

13th Annual Dulcimer Days 

Festival. Musical competition, open 
stage, workshops, and exhibitors. Info: 
Roscoe Village Foundation, 381 Hill St., 
Coshocton, OH 43812. 614/622-9315. 
(See ad) 


May 22-24 + White Springs, FL 
35th Annual Florida Folk 

Festival. Crafts, musicians, tale 
tellers, dancers and foods from many 
cultures. Info: Florida Dept. of State, 
Bureau of Florida Folklife Programs, 
P.O, Box 265, White Springs, FL 
32096. 904/397-2192. 


May 23-24 « Clarksburg, MD 

4th Annual Spring Dulcimer 

Family Weekend. Workshops, jams, 
open stage, performances, campfire 
music, gospel singing. Info: Fred Bird, 
419 Park Rd., Rockville, MD 20850. 
301/279-7928. 


June 5-7 » Reading, PA 

4th Annual French Creek 

Dulcimer Retreat. Informal 
workshops, jamming, open stage, pot 
luck meals, retreat. Info: Mike Borquin, 
759 S. 4th St., Philadelphia, PA 19147. 
215/923-0273. 


June 6 « Cumberland, KY 

Tales From Here To Kingdom 
Come. A one day festival of story 
telling. Info: Barry Howard, Kingdom 
Come State Park, Cumberland, KY 
40809. 


June 6-7 + Overland Park, KS 

11th Annual Dulcimer Days 

Festival. Workshops, jamming, folk 
dancing, hymn singing, open stage. Info: 
Lilah Gillett, 8709 Goddard, Overland 
Park, KS 66214. 913/888-0787. 


June 7-13 » Hindman, KY 

10th Annual Appalachian Family 
Folk Week. Traditional music, 
dance, storytelling, crafts, workshops and 
children's activities. Info: Mike 
Mullins, P.O. Box 844, Hindman 
Settlement School, Hindman, KY 

41822. 606/785-5475. 


June 8-14 » Capon Bridge, WV 
Fiddlehead '87. Dancing, vocal and 
instrumental music, food and fun. Info: 
Trina Royar, 187 Pearson Dr., Asheville, 
NC 28801. 704/252-9094. 
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7th Annual 
Summer Solstice 
Dulcimer & & Traditional 
Music ¥ Festival 


OVER 120 MUSIC AND DANCE 
WORKSHOPS EACH DAY 


FRIDAY 
SATURDAY & SUNDAY 
19, 20 & 21 JUNE 1987 


CALIFORNIA STATE UNIVERSITY 
NORTHRIDGE, CA 


HONORING 
OSCAR BRAND 
MADDIE MAC NEIL 
MIKE SEEGER 
A FESTIVAL STAFF 
OF OVER 100 
INCLUDING 
Janita Baker Reed Martin 
Cathy Barton/Para John McCutcheon 
Laura Batcheller Robin Mohun 
Becky Blackley Mick Moloney 
Larkin Bryant Cliff Moses 
Howie Bursen Robbie O'Connell 
Wes Chappel] Dave Para 
Shawna Culotta Kim Robertson 
Albert O'Ossche Sally Rogers 
Anna Duff Michael Rugg 
Dan Ouggan Ivan Stiles 
Bev Erickson SUKAY 
Carlos Crespo 
Richard Estrada 
Quenton Badoux 
Howard 
Omar Sepulveda 
Joseph Taulane 
Paul Tracey 
Cathy Traut 
WALT MICHAEL & CO 
dohn Kirk 
Walt Michael 
Mark Murphy 
Frank Orsini 
Randy Wilkinson 
Sylvia Woods 


And many more 


ARTS & 
CRAFTS 


Robert Force 
Brad Foster 
Debby Friou 
Lance Frodsham 
Jim Fyhrie 

Dan Gellert 
Calvin Gravatt 
Neal Hellman 
Sam Hinton 
Efleen [vers 
Jimmy Keane 
Brad Leftwich 
Jay Leibovitz 
Bertram Levy 
Carl MacXenzie 
Randy Marchany 


ALL DAY 
CONCERTS 
CALIFORNIA 
TRADITIONAL MUSIC SOCIETY 
4401 Trancas Place Tarzana, CA 91356 
(818) 342-7664 


June 12-14 « Cosby, TN 

11th Annual Cosby Dulcimer and 
Harp Convention. Workshops, 
jamming and concerts. Info: Folk Life 
Center of the Smokies, P.O. Box 8, 
Cosby, TN 37722. 615/487-5543. 


June 13 - Elyria, OH 

Project Joy Folk Festival. Open 
Stage, contests, jamming, workshops, 
concert and contra dance. Info: Joe 
Zsigray, Project Joy, 307 West Ave., 
Elyria, OH 44035. 216/323-2777. (see 
ad). 


June 14-18 + Blue Mt. Lake, NY 
Northeast Dulcimer Symposium 
Studies. Classes (limited to 16) for 
mt. and hammer dulcimer players. Info: 
Sum Productions, 198-1/2 Southern 
Blvd., Danbury, CT 06810. 


June 19-21 « Blue Mt. Lake, NY 
Northeast Dulcimer Symposium. 
Workshops, tutorials, concert, 
symposium. Info: Sum Productions, 
198-1/2 Southern Blvd., Danbury, CT 
06810. 


June 19-21 « Alderpoint, CA 

Eel River Music Camp. 

Workshops for acoustic instruments, 
singing and dance. Camp Out. Info: 
Kicking Mule Records, Music Camp, 
P.O. Box 158, Alderpoint, CA 95411. 
707/926-5312. 


June 19-21 + Northridge, CA 

7th Annual Summer Solstice 
Dulcimer and Traditional Music 

and Dance Festival. Friday night 
dance, Saturday night concert plus 
instrument, singing and dance workshops. 
Info: California Traditional Music 
Society, 4401 Trancas Place, Tarzana, 
CA 91356. 818/342-7664. (See ad) 


June 19-21 « Marshall, MI 

Southern Michigan Dulcimer 
Festival. Concerts, open stage, 
jamming, workshops, dancing and close- 
up concerts, Info: Barbara Borton, 
10199 Spring Arbor Rd., #8, Spring 
Arbor, MI 49283. 5117/524-6752. 

(see ad) 


v 


ROSCOE VILLAGE PRESENTS 
13th Annual 


DULCIMER DAYS 


MAY 16-17, 1987 
contests wy workshops # exhibitors wjam sessions 


The Lake Park Recreational Area Pavilion, within 
walking distance of the shops, exhibits, restaurants 
and overnight accommodations of Historic Roscoe 

Village, will again be the setting for this weekend 
of American Folk Music! 
accommodations close by. 


Camping and motel 


Eight Competitive Categories 


Located on Ohio State Route 16/83 near the 
junction of US 36 in east-central Ohio 


For more information, contact: 
Roscoe Village Foundation, Dept. DPN, 
381 Hill St., Coshocton, Ohio 43812 

(614) 622-9310 


v 


June 20 « Onekama, MI 

10th Annual Folk Festival. All 
Michigan performers. Workshops, crafts, 
displays, dance and children's activities. 
Info: Spirit of the Woods Music Assoc., 
11171 Kerry Rd., Brethren, MI 49619. 
616/723-6447. 


June 20-21 * Croton, NY 

10th Annual Great Hudson River 
Revival. Performances, song, dance, 
mime, clogging, storytelling, 
environmental exhibits, crafts. 
Handicapped accessible. Sign language 
int. Info: Judy Green, Clearwater Inc., 
112 Market St., Poughkeepsie, NY 
12601. 914/454-7951. 


June 21-27 « Berea, KY 

Kentucky Summer Dance School. 
Teen camp, crafts, workshops, folk 
dancing. College credit. Scholarships 
available, Info: Kentucky Heritage Inst., 
c/o Don Coffey, 1581 Bond's Mill Rd., 
Lawrenceburg, KY 40342. 502/839- 
6220. 


June 26-28 « Altamont, NY 
Old Songs Festival of Traditional 


Contra Dance 


Concert: Featuring Kevin Roth 


Music and Dance. Concerts, 

dancing, singing, mini-concerts, learn- 
hows, children's activities, Handicapped 
accessible. Info: Old Songs Inc., P.O. 
Box 399, Guilderland, NY 12084. 
518/765-2815. 


June 29-July 3 « Boone, NC 

10th Annual Dulcimer Playing 
Workshop. Beginner and advanced 
Classes for mt. dulcimer. Open stage and 
concert. Info: Dr. William Spencer, 
Music Dept., Appalachian State 
University, Boone, NC 28608. 704/262- 
3020. 


July » Evart, MI 

Musical Fun Fest. We didn't receive 
information on this event sponsored by 
the Original Dulcimer Players Club. We 
assume it will be held this year. Info: 
Original Dulcimer players Club, P.O. 
Box 735, Adrian, MI 49221. 517/263- 
3651. 


July-September » Rhinebeck, NY 
Omega Institute. Workshops in 
instrumental music, voice and drumming. 


For more information contact: Joe Zsigray at PROJECT JOY « 307 West Ave. 
Elyria, OH 44035 ¢ (216) 323-2777 


Folk Festival 
°Saturday, June 13, 1986 
10:00 a.m. to 10:00 p.m. 


Arts & Crafts « Dulcimer Contest 


Open Stage « Jamming 


Workshops: Beginning, Intermediate, 


Advanced Dulcimer, Harmonica, Hammered 
Dulcimer, Fiddle, Guitar 


Info: Omega Institute, RD 2, Box 377- 
DU, Rhinebeck, NY 12572, 914/338- 
6030. 


July 6-10 + Rio Grande, OH 
Hammered Dulcimer Playing 
Workshop. Taught by Kendra Bence 
Ward. Info: School of Homestead 
Living, Rio Grande College, Box 878, 
Rio Grande, OH 45674. 800/282-7201, 
ext. 325 (Ohio), 800/245-5353, ext. 325 
(outside Ohio). 


July 10-12 « Bar Harbor, ME 

7th Downeast Dulcimer Festival. 
Workshops, open stage, concert, 
instrument sales booths, contra dance. 
Info: (send SASE) Song of the Sea, 47 
West St., Bar Harbor, ME 04609. 
207/288-5653. 


July 12-August 14 + Elkins, WV 
Augusta Heritage Arts Workshop. 
Five weeks of classes, concerts, dances 
and other folk arts events. Nine dulcimer 
workshops, beginning to advanced. Info: 
Doug Hill, Augusta Heritage Center, 
Davis & Elkins College, Elkins, WV 
26241. (see ad) 
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The 
Cranberry Dulcimer 
Gathering 


July 24 - 26, 1987 


features 
Drew Smith « Autoharp 


Doug Berch * Mountain 
Dulcimer 


Mitzie Collins * Hammered 
Dulcimer 


And you 


as it celebrates its 
eleventh year!! 


Write: 
Unitarian Universalist Church 
183 Riverside Drive 
Binghamton, NY 13905 


or call Ed Ware at 607-748-1492 


SOUTHERN MICHIGAN _ 
2 DULCIMER FESTIVAL, ,5* 


e- 


\ ne 


SPONSORED 
BY 


UNCLE CARL'S DULCIMER CLUB?%, 
JUNE 19-21, 1987 


July 13-17 + Princeton, NJ 
Hammered Dulcimer Playing 
Workshop. Taught by Lucille Reilly. 
Info: Westminster Summer Session, 
Westminster Choir College, Hamilton 
Ave. and Walnut Lane, Princeton, NJ 
08540. 609/924-7416. 


July 13-17 + Lincoln, NE 
Dulcimers and Folk Music in the 
Elementary Classroom. Taught by 
Dr. Tena Whiston. Info: Dr. Tena 
Whiston, 361 Westbrook Music 
Building, Un. of Nebraska-Lincoln, 
Lincoln, NE 68588. 402/472-6231. 
Outstate 800/472-8800, ext. 6231. 


July 17-26 » Buffalo Gap, WV 
Balkan Workshop. Traditional music 
and dance of Bulgaria, Greece, 
Yugoslavia, Romania and Albania. Info: 
Mark Levy, East European Folklife 
Center, 3150 Portland St., Eugene, OR 
97405. 503/344-4519. 


July 18 + Buena Vista, CO 


High Country Folklife Festival. 
Colorado state hammered & mountain 


Ne 


“ 


~ 


dulcimer competitions, arts and crafts, 
historical demonstrations, dancing. Info: 
Colorado Mountain College, Buena 
Vista, CO 81211. 303/395-8419. 


July 18-19 » Urbandale, IA 
Traditional Music Weekend. 

Music and dance. Primative camping 
available. Info: Living History Farms, 
2600 NW 111, Urbandale, IA 50322. 
515/278-5286. 


July 19-26 » Stroudsburg, PA 
Welsh Heritage Week. Traditional 
Welsh culture, language classes, harp, 
folk dance, voice, penillion instruction. 
Info: Anne Habermehl, WHW, 3925 
North Main, Marion, NY 1450S. 
315/926-5318. 


July 24-26 » Binghamton, NY 

11th Annual Cranberry Dulcimer 
Gathering. Workshops, open stage, 
two concerts, jam sessions, hymn sing 
and an old-timey dance. Info: CDG XI, 
Unitarian Universalist Church, 183 
Riverside Dr., Binghamton, NY 13905. 
607/748-1492 (Ed Ware). (See ad) 


Intensive classes 
in hammered and 
lap dulcimer, with 
Sam Rizzetta, 
Madeline MacNeil, 
and many more-- 


Plus concerts, 
dances, and 70 
additional hands-on 
classes! 


CALHOUN COUNTY FAIRGROUNDS 
IN 


HISTORIC MARSHALL, MICHIGAN 
TO BE HELD RAIN OR SHINE 


WORKSHOPS, DANCING, JAMMING, OPEN STAGE, CONCERTS 
CAMPSITES, AVAILABLE 
FOR MORE INFORMATION PLEASE CONTACT: 


BARBARA BORTON - PRESIDENT CAROL FOWLER - VICE PRESIDENT 
10199 SPRING ARBOR RD., APT. #8 2305 GILLETS LAKE ROAD 

SPRING ARBOR, MI 49283 JACKSON, MI 49201 

(517) 524-6752 (517) 764-1842 
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JULY 12-AUG. 16, 


1987 


AUGUSTA HERITAGE ARTS WORKSHOP 
Davis & Elkins College: Elkins, WV 26241 


July 24-Aug. 2 » Mendocino, CA 
Music Celebration 1987. Music 

and dance workshops, sessions, dances 
and parties. Cabins and camping. No 
day visitors. Info: Lark In The Morning, 
Box 1176, Mendocino, CA 95460. 
707/964-5569. 


July 25-26 » Rio Grande, OH 

Bob Evans Farm Dulcimer 
Festival. Workshops, competition, 
open concert and special guests. Info: 
Bob Evans Farm, P.O. Box 330, Rio 
Grande, OH 45674. 614/245-5305. 


July 25-26 + Kirtland Hills, OH 

3rd Annual Little Mountain Folk 
Festival. Stage concerts, music 
workshops, traditional American and 
ethnic arts, crafts, foods and dance. Info: 
Eric Cardinal, Lake County History 
Center, 8610 King Memorial Rd., 
Mentor, OH 44060. 216/255-8980. 


July 27-31 + Louisville, KY 

Kentucky Music Week. Instruction 

in fretted and hammer dulcimer, Autoharp 
and other instruments and singing. Info: 
Nancy Barker, Box 651, Bardstown, KY 
40004. 502/348-5237. (see ad). 


July 31-Aug. 2 * Louisville, KY 
Kentucky Music Weekend. 

Concerts, workshops, dances and crafts. 
Info: Nancy Barker, Box 651, Bardstown, 
KY 40004. 502/348-5237. (see ad). 


August 1-2 + Ferrisburg, VT 

4th Champlain Valley Festival. 

Music, dance, crafts, workshops, 
children's activities, boat rides, food and a 
fiddle contest. Celebrating the heritage of 
Lake Champlain regions of Vermont, 
New York and Quebec. Info: Champlain 
Vallaey Festival, P.O. Box 163, Fairfax, 
VT 05454. 802/849-6968 (eves.). 


August 2-8 » Dillard, GA 

Sourwood Dance Institute. Folk 
dance leadership practicum instructed by 
national dance leaders. All major folk 
dance styles. Info: Kentucky Heritage 
Institute, c/o Leslie T. Auxier, 1445-B 
Louisville Rd., Frankfort, KY 40601. 
502/223-1709. 


August 5-8 » Farmville, VA 

Fretted Dulcimer Workshop for 
beginners. Instruction by Madeline 
MacNeil. Info: Office of Continuing 
Studies, Longwood College, Farmville, 
VA 23901. 804/392-9241. (See ad) 


August 6-8 » Asheville, NC 

60th Annual Mountain Dance and 
Folk Festival. Clog and figure 
dancing, oldtime and bluegrass string 
bands, ballads, dulcimers, buck dancing, 
Story-telling. Info: Jackie Ward, P.O. 
Box 1011, Asheville Area Chamber of 
Commerce, Asheville, NC 28802. 
800/548-1300 (NC), 800-257-1300 
(East), 704/258-3916 (other areas). 


August 8-14 » West Hurely, NY 
Fiddle & Dance Workshop. 

Northern week (New England, Canadian, 
Scandinavian). Info: Fiddle & Dance 
Workshop, RD 1, Box 489, West Hurely, 
NY 12491. 914/338-2996. 


August 14-16 » Milwaukee, WI 

7th Annual Milwaukee Irish Fest. 
Music, theater, sports, children's 
activities, displays, dancing. Info: 
Milwaukee Irish Fest, Box 599, 
Milwaukee, WI 532011. 414/466-6640. 


August 15-21 +» Mendocino, CA 
Near Eastern Workshop. 

Traditional music and dance of Greece, 
Turkey, Armenia, Lebanon, Egypt, 
Tunisia and Moroco. Info: Mark Levy, 
East European Folklife Center, 3150 


DULCIMER WORKSHOP: August 5 - 8, 1987 


Instructor: 
MADDIE MacNEIL, artist and teacher 


Office of Continuing Studies, Longwood College, Farmville, VA 23901 
(804) 392-9241 


IONGWODD 


(\ 
sy 
ii 
12th annual 
Louisville, Kentucky 


kentucky music week 


July 27-31 
Week long instruction in: 
eDulcimer 
e¢Hammered Dulcimer 
eInstrument Building 
eSinging 
eDance 
°Storytelling 
°Crafts 
eTin Whistle 
eMuch, Much More! 
Nationally known instructors 
NEW air conditioned location 

Camping*Housing 


entuc 
Ca eke 


Concertse Workshops 
Dances¢Crafts 
Camping on site 
For further information please contact: 

Nancy Barker * KMW, Inc. 


P.O. Box 651 ¢ Bardstown, Ky. 40004 
(502) 348-5237 
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Portland St., Eugene, OR 97405. 
503/344-4519. 


August 16-22 « West Hurely, NY 

Fiddle & Dance Workshop. 

Southem Week (Appalachian, Old-Time, 
Cajun). Info: Fiddle & Dance 
Workshop, RD 1, Box 489, West Hurely, 
NY 12491. 914/338-2996. 


Aveust 21-30 + Mendocino, CA 
Balkan Workshop. Traditional music 
and dance of Bulgaria, Greece, 
Yugoslavia, Romania, and Albania. Info: 
Mark Levy, East European Folklife 
Center, 3150 Portland St., Eugene, OR 
97405. 503/344-4519. 


Aug 22-23, 29-30 » Malvern, OH 

6th Great Trail Festival. Living 
history of 18th Cent. life on Ohio 
frontier. Arts & crafts, music, contests. 
Dulcimer contest 8/29. Info: Great Trail 
Festival Assoc., P.O. Box 552, Malvern, 
OH 44644. 216/794-9100. 


August 24-30 » West Hurely, NY 
Fiddle & Dance Workshop. 


We specialize in fretted and hammered 


Westem and swing week (country, 
western, cowboy, swing). Info: Fiddle 
& Dance Workshop, RD 1, Box 489, 
West Hurely, NY 12491. 914/338- 
2996. 


September 3-7 » Avoca, IA 

12th Old Time Country Music 
Festival. Traditional acoustic music, 
Midwest dulcimer playing championship, 
children's activities, storytelling, 
contests, dancing. Info: Bob Everhart, 
106 Navajo, Council Bluffs, IA 51501. 


September 5-7 +» Alderpoint, CA 
Eel River Music Camp. 

Workshops from beginners through 
experienced in acoustic instruments, 
singing and dance. Camp out. Info: 
Kicking Mule Records, Music Camp, 
P.O. Box 158, Alderpoint, CA 95411. 
707/926-5312. 


September 5-7 « Brandywine, MD 
Sth Annual Fall Musical 

Weekend. Workshops, jams, sings, 
campfire music, open stage. Info: Keith 


Young, 3815 Kendale Rd., Annandale, 
VA 22003. 703/941-1071. 


Sept. 11-13 + Zelienople, PA 
Allegheny Dulcimer Festival. 

Mt. and hammered dulcimer workshops, 
concerts, and square dance. Info: 
Dorothy Duchanan, 7616 Waverly St, 
Pittsburgh, PA 15221. 412/371-7828. 


September 17-20 » Winfield, KS 
16th Annual Walnut Valley 
festival. Contests (includes mt. and 
hammer dulcimer), arts and crafts fair, 
workshops, and concerts, Info: Bob 
Redford, P.O. Box 245, Winfield, KS 
67156. 316/221-3250. 


September 20 + Huntsville, AL 

5th Annual North Alabama 

Dulcimer Festival. This gathering 
features jam sessions and performances. 
Info: Wayne H. Taylor, P.O. Box 320, 
Meridianville, AL 35759. 205/828-3517 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by 


Jeananlee Schilling (formerly Berlyth). 


dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders' supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 


of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 

refund with your first order) to cover the 

cost of printing and postage. 


We serve the retail and wholesale music trades. 
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Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin blocks, cherry ralls, laminated birch top and bottom. 
Includes T-handle tuning wrench, hammers, extra string wire, 
Use-and-Care booklet, and a three year warranty. Model D312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings cach. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories tisted in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, codar, padauk, or 
maple. Excellent volume and tone. It has 30 strings and three 
pearloid position dots with a note range from F below middie-C to 
second A above middle-C. Diatenlc scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 
tuning-and-playing book. Price: $140.00 pp. 


Dealer inquiries are invited. 


October 3-4 + Kirtland Hills, OH 

2nd Annual Lake Country Harvest 
Festival. Workshops in American folk 
crafts, mini-concerts, contests (include 
mt. dulcimer). Info: Eric Cardinal, Lake 
County History Center, 8610 King 
Memorial Rd., Mentor, OH 44060. 
216/255-8980. 


October 18 + Tishomingo, MS 
Ala-Sippi Dulcimer Assoc. 

Festival. Scheduled performances and 
jam sessions. Info: Hollis Long, Box 
76, Golden, MS 38847. 


Canada 


June 4-6 » Regina, Saskatchewan 
MOSAIC Rainbow of Cultures. 
Multicultural event featuring foood, song 
and dance in more than 20 pavilions. 
Info: Regina Multicultural Council, Box 
1691, Regina, Saskatchewan S4P-3C6, 
Canada. 306/757-5990. 


June 27-July 1 » Thunder Bay, 

Ont 

Great Rendezvous Pageant. 
Entertainment, canoe race, voyageur 
games, Canada Day celebrations. Info: 
Peggy Stewart, Old Fort William, 
Vickers Heights Post Office, Thunder 
Bay, Ontario POT-2Z0, Canada. 
807/577-8461. 


July 9-19 + Québec 

20th Festival D'Eté International 

De Québec. Music, theater and dance 
with a wide range of performers from all 
over the French-speaking world. Info: 
Louis Cournoyer, Festival DEté 
Internation De Québec, 26 rue Saint- 
Pierre, C.P. 24, succursale B, Québec 
(Québec) GIK-7A1 Canada. 418/692- 
4540. 


SOUNDINGS 


f NEW REPERTOIRE FOR 
“20 MOUNTAIN DULCIMER 2 
ORDER FROM, BY ANNA BARRY 
SOUNDINGS 


$12.00 POSTPAID 
$7.50 WHOLESALE 


P.O. BOX 1974 
BOONE. NA 


July 9 » Big Pond, Nova Scotia 

Big Pond Scottish Concert. Cape 
breton traditional music and dance. 
Fiddling, piping, piano playing, Gaelic 
and English sing, step dancing and 
highland dancing. Info: Fred White, RR 
1, Sydney Forks, Nova Scotia BOA-1W0, 
Canada. 902/828-2373. 


July 30-Aug. 2 » Dauphin, Man. 
22nd Annual Canada's National 
Ukrainian Festival. Song, dance, 
music, Ukrainian foods, grandstand 
shows. Info: Canada's National 
Ukrainian Festival Inc., 119 Main St. 
South, Dauphin, Manitoba R7N-1K4, 
Canada. 204/638-5645. 


July 31-Aug. 2 » Cheticamp, NS 

Le Festival de I'Escaouett. Local 
entertainment, fiddle music, French folk 
songs, children's parade, milling frolic, 


crafts, acadian buffet, festival mass. Info: 


Le Festival de l'Escaouette 1987, P.O. 
Box 430, Cheticamp, Nova Scotia, BOE- 
1HO, Canada. 902/224-2642. 


August 3 « Canmore, Alberta 

10th Annual Heritage Day Folk 
Festival. Folk performers, Children's 
entertainment, films, craft and food 
booths. Family oriented fair-type 
atmosphere. Info: Canmore Heritage 
Day Folk Festival, Box 998, Canmore, 
Alberta, TOL-OMO, Canada. 403/678- 
2524. 


August 7-9 » Hamilton, Ontario 

12th Annual Festival of Friends. 
Dance, theatre, variety, and performances 
by Canada's leading musical acts. Free. 
Info: Karen Matthews, Festival of 
Friends, 401 Main St. West, Hamilton, 
Ontario L8P-1K5, Canada. 416/525- 
6644. 


August 7-9 » Edmonton, Alberta 

8th Annual Edmonton Folk 

Music Festival. Concerts, 

workshops, children's programs, arts and 
crafts, and international food fair. Info: 
Kate Carey, The Edmonton Folk Music 
Festival, P.O. Box 4130, Edmonton, 
Alberta, T6E-4T2, Canada. 403/429- 
1899, 


August 9-15 » Winnipeg, Man. 
Folklorama, Canada's Festival of 
Nations. Colorful costumes, culinary 
delights, entertainment celebrating the 
country's multicultural heritage. Info: 
Folklorama, 375 York Ave., Winnipeg, 
Manitoba R3C-3J3, Canada. 204/944- 
9793. US toll free 800/665-0234. 


August 27-29 «+ Saskatoon, Sask. 
Folkfest '87. 24 pavilions offer 
ethnic foods, entertainment and cultural 
displays. Info: Diane Pontikes, 233 
Avenue C South, Saskatoon, 
Saskatchewan, S7M-1N3, Canada. 
306/931-0100. 


September 5-6 » Mactaquac, NB 
16th Annual Mactaquac Craft 
Festival. Hand-made crafts, theatre 
entertainment, music and folk dances. 
Info: New Brunswick Crafts Council 
Inc., P.O. Box 1231, Fredericton, New 
Brunswick E3B-5C8, Canada. 506/455- 
8564. 


Other Countries 


June «+ Japan 

2nd Annual Japan Dulcimer 

Festival. The place and exact date are 
not yet decided. Info: Atsushi Iguchi, 4- 
108. 262-32 Kamigo-cho, Sakae-ku 
Yokohama 247, Japan. 


Publisher of 


“Dulcimer 
Se 


~~. 
TRADITIONAL 
CLASSICAL 
POPULAR 
Books & Cassette Tapes 


Write for our brochure 


MEADOWLARK PRESS 
Box 8172 
Prairie Village, KS 66208 


Spring 1987/Dulcimer Players News 11 


July 31-Aug. 2 » Cambridge, UK 
23rd Cambridge Folk Festival. 
Performances, Club Tent, Children's 
Afternoon (Sunday). Info: Ken 
Woollard, City Amenities and Rec. 
Officer, Cambridge City Council, 
Mandela House, 4 Regent St., Cambridge 
CB2-1BY. Cambridge 358977, ext. 
3805. 


Jul 31- Aug 7 * Sidmouth, Dev. 

33rd Sidmouth Festival. Folk 

song, dance and music. Concerts, 
ceilidhs, dances, singarounds, workshops, 
displays, busking, crafts, children's 
events. Info: Festival Office, The 
Knowle, Sidmouth, Devon EX10-8HL. 
03955/5134. 


August 7-9 » Durham, England 

16th Durham City Folk Festival. 
Folk music concerts, singarounds, 
sessions, dancing, morris dancers, 
children's events, campsite music. Info: 
Ian McCulloch, 8 Cedar Close, Gilesgate 
Moor, Durham, UK. 091.3865754. 


August 7-14 « Broadstairs, Kent 
22nd Annual Broadstairs Folk 
Week. Community and folk festival. 


Linda Russell 


The Good 
Old Colony Days 


ballads, broadsides and 
dance tunes of early 
America 


album $9.50 ppd. 
Prairie Smoke Records, 


250 W. 99th St. #8C 
New York, NY 10025 
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Crafts, concerts, workshops, participatory 
dances, children's events. Info: Pam 
Porritt, Flat 2, 12 Victoria Parade, 
Broadstairs, Kent, CT10-1QS, England. 


Aug 14-16 + Gloucestershire, UK 
3rd Holford Arms Folk Festival. 
Music, singing, dancing with concerts, 
ceilidhs, displays, workshops, shanty 
session, singarounds, children's events. 
Info: Maggie starkey, 4 Pitchcombe, 
Yate, Bristol BS174JX, England. 
Chipping Sodbury 0454 321991. 


August 21-23 + Swansea, Wales 
Pontardawe International Folk 
Festival. Concerts, craft fair, street 
procession and children's events, Info: 
Wansea Arts Marketing, Information 
Centre, Singleton St., Swansea, Wales. 
(0792) 43623. 


Aug. 22-28 « Whitby, Yorkshire 
Whitby Folk Week. Folk music and 
dance for all ages. Info: Malcolm 
Storey, 26 Marine ave., North Ferriby, 
East Yorkshire, HU14 3DR, England. 
0482-634742. 


Gerry Nomis 
Strathroy, Ont., Canada 


The Magic Dulcimer 


acs 


* © 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
P.O. Box 1316 
Cambridge, MA 02238 


Young Man Who Wouldn't Hoe Corn 


t'1.1 Bing you a gong and it's not 


I'll sing you a song and it's not very long, 
It's about a young man who wouldn't hoe corn. 
The reason why I cannot tell 
For this young man was always well. 
This young man was always well. 


He planted his com in the month of June, 
By July it was knee high. 
First of September come a big frost 

And all this young man's corn was lost. 
All this young man’s corn was lost. 


He went to the fence and there peeked in, 


The weeds and the grass come up to his chin. 


The weeds and the grass they grew so high 
It caused this young man for to sigh. 
Caused this young man for to sigh. 


He went down to his nieghbor's door, 

Where he had often been before. 

Saying, “Pretty litle miss will you marry me, 
Pretty little miss what do you say? 

Preity little miss what do you say?” 


ve- ry long, 


it's az 


Here you are a-wanting to wed, 
And cannot make your own cornbread. 
Single I am, single I'll remain, 
A lazy man I'll not maintain. 
A lazy man I'll not maintain. 


Well, he went down to the pretty litle widder, 

And I hope by heck that he didn't git her. 

She gave him the mitten sure as you're bom, 
All because he wouldn't hoe com. 

All because he wouldn't hoc com. 
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Hammer Dulcimer Column 


Seeing a tune as geometic patterns on the dulcimer 


Linda Lowe Thompson 


Everything you play on the dulcimer can be seen and 
organized mentally by you as a set of geometric pattems. This 
idea is certainly not original with me. When I first began 
playing dulcimer, Dana Hamilton told me that things would go 
better when I was able to see tunes and chords as patterns. I 
think he once showed me some material John McCutcheon had 
written about seeing chords as geometric patterns. Whatever the 
original source, I was not able to utilize this idea when first I 
heard it. (It's very standard for me to hear and understand a 
concept of “lick” and not incorporate into my playing or 
thinking until later--sometimes much later.) When I finally was 
able to utilize this concept, the benefits became immediately 
apparent to me. Being able to see tunes as geometric patterns 
greatly facilitates both the learning and retention of tunes. It 
makes for much easier transposition from one key to the next. 
And, it makes the tune/arrangements/backup you're playing 
much less easily forgotten during the stress of performance, I 
will illustrate this concept by showing you the tune "Rakes of 
Mallow" and demonstrating the shape that it takes in my mind. 
Please understand that the patterns are arbitrary. You may very 
well perceive a set of patterns which more firmly fixes this tune 
in your mind than mine does. My wish is not to teach you my 
set of pattems for one particular tune. It is to demonstrate a way 


of thinking which will make your dulcimer playing easier and 
more enjoyable for you. 

If you cannot read music, you can use the G tab chart. 
However, this will give you no idea of the rhythm of this tune. 
"Rakes of Mallow" is written out here in 4/4 time. This means 
that there are 4 beats to a measure and a quarter note gets one 
beat. The vertical lines that cut through the music are called bar 
lines. The time that elapses between 2 bar lines is a measure. It 
measures out the music, Use this chart to figure out the rhythm 
of this tune if you don’t already know the tune or read music. 

7 quarter note--one beat 

>) eighth note--one-half beat 
two eighth notes--one beat 
half note--2 beats 


whole note--4 beats 


? 


The patterns I see in Rakes of Mallow 


The horizontal lines indicate the strings on that particular section of your dulcimer. The vertical lines give you 
your bearing on the bridge. If you need a tab chart, use the G chart in the fall, 1986 edition of DPN. I see this tune 
in 2-measure pieces. The dots and the numbers beside them represent the strings you strike and the order in which 
you strike them. Can you see why I say this tune is a series of lines to me? I don't really see the lines as beside one 


another, but on top of one another. 


® is played entirely on the right side of the treble bridge. Measures 3 & 4 use exactly the same pattem as measures 
1 & 2, only starting one string lower. Measures 5 & 6 are an abbreviated version of measures 1 & 2. 


(A) Measures Measures Measures Measures 
tT&2 3&4 5&6 7&8 
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What's New 


The What's New column provides free listings for new albums, 


tapes, books and other dulcimer products. Other folk music 
materials of general interest will be listed on a space-available 
basis. Send information for this column directly to the editor, 
Carrie Crompton, 119 Clover Rd., State College, PA 16801. 


Who Liveth So Merry/Patty Tuddy, 
Prairie Druid Music, 219 11th St. East, 
Saskatoon, Sask. S7N-OE5, Canada « 
This LP is a collection of traditional and 
contemporary folksongs with mountain 
dulcimer and guitar. Includes Southwind, 
Black Sarah, and The Hare's Lament. 
Also available as a cassette. 


The Story Of The Dulcimer/Ralph 
Lee Smith, Crying Creek Publishers, 
1662 Chimney House Rd., Reston, VA 
22090 * This book details what is known 
about the history of the fretted dulcimer, 
with numerous photographs and 
descriptions of individual instruments. 
90 pages. 


Southern Light/Mark Nelson, Flying 
Fish Records, P.O. Box 799, Talent, OR 
97540 » This album features Mark 
playing dulcimer, hummel, citera, 
mandolin, guitar, bass and percussion in 
traditional and original pieces with a 
Latin flair. He is accompanied by Andy 
Narell on steel drums, Robin Petrie on 
hammer dulcimer, Danny Carnahan on 
guitar and synthesizer, and Pat Klobas on 
string bass. 


First Frost/Dan Duggan, P.O. Box 

819, Syracuse, NY 13201 + This cassette 
lape features original compositions on 
hammer dulcimer and guitar. Other 
instruments are fiddle and tenor recorder. 


Dulcimer Dimensions/No Strings 
Attached, Turquoise Records, 1140 
Howbert Ave., Roanoke, VA 24015 » 
This album features original material 
played on hammer dulcimer, guitar, 
bowed psaltery, bouzouki, synthesizer, 
bass, percussion and other instruments. 


Driftin' Back/Bill Spencer, 1149 Bull 
Rd., New Lebanon, OH 45345 « This 
cassette tape features all original songs 
written and sung by Bill Spencer. 


Selections include Driftin’ Back, Workin’ 


On The Section Gang, Can I Take My 
Little Martin Up To Heaven? and ten 
more. 


Knock On The Door/Karen Ashbrook 
and David Kornblum, Foolscap 
Publications, P.O. Box 8310, Silver 
Spring, MD 20907 + The LP features 
Irish, Scottish and original music 
performed on hammer dulcimer, guitar, 
flute, bouzouki, concertina, bodhran and 
bones. 


Come Dance And Sing/The String 
Trotters, HCR Box 412, Benson, AZ 
85602 + This cassette tape features 


mountain dulcimer with mandolin, fiddle, 


guitar, banjo and vocals in a variety of 
traditional, swing, and contemporary 
tunes. 


Palace Act/Carole Koenig, 2477 


Cheremoya Ave., Hollywood, CA 90068 
+ This cassette tape features arrangements 


of the music of Baroque composer 
William Boyce on the hammered 
dulcimer. 


The New Tradition - Volume 

1/John Liestman, 520 Euclid, Houston, 
TX 77009 * This book is a collection of 
35 newly composed tunes in traditional 
British Isles styles by writers such as 
John Liestman and Matt Kirby of 
Scartaglen. Standard notation. 


* Addresses are for the individual artists 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


37” x16" 
15/14 42” x20” 
Chromatic Instruments . 


Hammered Dulcimer Stands . 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


qi 


i 


i, ‘4 
i 


Over 20 years of research 
& innovation. The largest 
line of dulcimers, including 
sopranos, chromatics, bass 
& cymbalom. Also fretted 
dulcimers & the all new 
Rizzetta Butterfly Harp! 
Records & tapes, too. For 
information write to; 


Rizzetta, Dept DPN 
PO Box 510 


Inwood, WV 25428 
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Mountain Dulcimer 
Instrumentals 
$9 post. paid 

Corqia 
Ste ee 45 J 
Dealer Jug. Welcome 


FREE CATALOG 


Mail Order Folk Music Center 


* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle. guitar, 
dulcimers, melodeon, whistle, pipes. 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 
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JReviews 


Editor: Carrie Crompton 


Carolan's Cup and Carolan's 
Cottage: Music of Turlough 
O'Carolan on the Hammered 
Dulcimer, Vol. I and I/Joemy 
Wilson with the Carolan Consort, 
Dargason Music, P.O. Box 189, 
Burbank, CA 91503-0189. 


The music of Carolan is an 
anomoly in the Irish traditional repertoire, 
combining elements of the aristocratic 
Gaelic harping tradition, the folk traditon 
and the contemporary (Baroque) music of 
Italy. Any one of his compositions can 
be fairly interpreted in a variety of styles. 
Joemy Wilson and the Carolan Consort 
have "discovered" an approach to his 
music that is highly textured (perhaps a 
bit more so than Carolan ever imagined, 
since he was a soloist, and composed for 
the harp alone), elegant, and very lovely. 

In these two beautifully crafted 
albums, Joemy gives us a sampling of 31 
of Carolan's tunes arranged for hammer 
dulcimer, violin, flute, harp and guitar. 
Carolan's Cup includes fretted dulcimer, 
as well. The hammered dulcimer carries 
the melody throughout, in a simple, 
lightly-ornamented manner; the 
supporting instruments weave a rich 
texture of harmonies and tone-colors 
around Joemy's playing. The overall 
effect is lush, yet always rhythmically 
precise. 

Both albums are well-researched, 
with informative and entertaining liner 
notes; I was especially pleased to learn 
why Turlough is sometimes referred to as 
"O'Carolan" and sometimes plain 
"Carolan"! And both are well-balanced in 
terms of keys and modes; the latter range 
from sprightly (Hugh O'Donnel) to 
reflective (Bridget Cruise, 4th Air.) The 
predominant feeling is sanguine, the 
sound graceful. I have a slight preference 
for the Cup, because the inclusion of the 
fretted dulcimer on a few selections gives 
it a kind of energy not present in the 
Cottage. 

There's real magic in these two 
albums: you can't feel stressed or 
depressed while they're playing. Thanks 


to Turlough O'Carolan and Joemy 
Wilson. 
Carrie Crompton 


Hammer Dulcimer Solos/Carric 
Crompton, Hepatica Music, 119 Clover 
Rd., State College, PA 16801. 


This is a new book/tape set of 
intermediate level solos arranged for a 
standard 12/11 dulcimer. The twenty-one 
tunes cover popular British Isles, 
Renaissance, and Baroque music in 
beautiful, clear music calligraphy with 
chords and hammering pattems indicated. 
Crompton offers useful learning 
suggestions and chord/arpeggio exercises 
for the individual player. The tunes are 
technically simple, using chords, flams, 
arpeggios and drones to fill out the tunes. 
With simple moderations, any beginner 
capable of playing a straight melody can 
master these arrangements. The 
arrangements, however, are quite 
sophisticated, pleasing even the most 
disceming ear. My students have fooled 
me more than once, playing an 
arrangement flawlessly from this book 
that, though they were technically capable 
of playing, was definitely above their 
arranging level. Of course, after they 
played it, then they would admit where 
they learned it. 

This book is a wonderful teaching 
tool as well. It covers the basic 
embellishing techniques, and students can 
then see them incorporated into tunes. 
The arrangements can easily be varied, 
all facilitated by the chords being stated 
above the melody. 

The tape that comes with the book 
is a must. Crompton clearly plays each 
tune as it is written in the book, 
announcing the name first. This is a nice 
listening tape, too. Hearing a tune first 
is the fastest way to learn. With the tape 
you can also check to see if you are 
playing it correctly. 

This book/tape set makes the perfect 
gift for the aspiring dulcimer player. 
Karen Ashbrook 


Amagine tne SKy/ WINLETETeeN, KK. 
1, Box 168, Vershire, VT 05079. 


Fans of New-Age music will enjoy 
this latest offering from Wintergreen 
(Sam Moffatt and Phil Thome, with 
pianist Emily Lanxner). Environmental 
sounds of bird cries and rushing water 
punctuate the varied repertoire, 
comprising primarily improvisational 
originals, a few brief free-form Irish 
tunes, and their distinctive interpretations 
of West African and Haitian melodies. 
Sam leads skillfully on hammered 
dulcimer and kantele; Phil's effective 
contributions include guitar backup and 
various wind solos; both add percussion 
to several cuts, joining their voices to the 
instruments only in the final Muntu 
section. Despite the variety of 
influences, the recording sounds all of a 
piece due to the unified stylistic and 
philosophical approach (the latter nicely 
expounded in the liner notes) that 
pervades the whole, The real-time 
chrome cassette has a nice clean sound, 
except for the clarinet which, although 
well played, suffers in reproduction. This 


ANSTRUMENTS © KEN HAMBLIN, A Wg 
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tape is highly recommended for 
afficianados of the mare eclectic, less 
strictly "traditional" approach to the 
dulcimer that is currently quite popular. 
Sam's playing stands out here, both for 
its sureness of technique and rhythmic 
inventiveness. 

Joemy Wilson 


Hackbrettmusik Aus Der Galanten 
Zeit (Gallant Music for 
Dulcimer)/Christian Schwander and 
Livio Vanoni. Ex Libris 16 966 
(Available from German News Company, 
Inc., 1749 First Ave., New York, NY 
10028. 


Ready for something completely 
different? This unusual recording features 
four late-Baroque sonatas by four obscure 
Italian composers performed on hammer 
dulcimer (hackbrett) and organ. This 
music is not arranged for dulcimer--it was 
composed for dulcimer. Evidently, in 
18th-century Italy, the dulcimer played a 
role analogous to that of the musette in 


France, that of a “rustic” instrument 
popular with the aristocracy. These 
sonatas are by Melchiorre Chiesa (? - 

1782), Pietro Beretti (ca 1750), and 
Carlo Monza (1735-1801); the original 
manuscripts are all in a conservatory in 
Genoa, where they were rediscovered in 
the early 1970s. 

The dulcimer playing on this album 
is very "straight", with authentic Baroque 
ornamentation, but none of the gestures 
like flams and rolls that we tend to 
associate with the dulcimer, But the 
clear, bell-like sound of Schwander's 
dulcimer with the somewhat nasal, 
continous quality of the organ is 
enchanting. It's too bad that three- 
quarters of the entire disc is in the key of 
G; since all four sonatas are closely 
related stylistically, one tends to lose 
awareness of what one is listening to. 
With a little more variety in 
programming, each piece might have had 
more interest. 

This is a high-quality recording ina 
double jacket with a beautiful photo of 
Schwander's instrument (which he made) 


We appreciate your help in making Larkin’s Dulcimer Book 
the new standard in self-instruction methods. Now in its 
sixth printing, it has helped many thousands of people learn 
to play the mountain dulcimer in an informative and 
enjoyable way. Available from your local dealer or by mail 
order, the 103 page spiral bound book is still only $9.95, 
the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 
shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 
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Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS DULCIMER TAIL BLOCKS 
Cimensions 7°* x 32"' x 1/8°° for 1 pe Cimensions 2°° x 2°' x 3° 
8° x 32" x 1/8" for 2 pe (two 4°’ pes) 850 Cherry... 9 sca ete ces 1.10 1.00 $0 

O51 Walnut. eee 125 115 1.00 

tem a AS EM WRU bce tong Mahogeny..... «110 «110080 

501 Cherrytpe.. 655 620 $60 O53 Cl Mapie. we. 100 x) 80 

502 Cherry 2 pc. . 655 620 560 954 BdseyeMapte.......0.... 2... 1.28 1.38 = 1.08 

$03 Wainut 1 pc... . 7.70 7.306.555 Curly Maple... 145 «1.30 1.20 

504 Walnut 2 Gc. . .. 740 7.05 6.35 956 €. Indian Rosewood............ 6.75 610 5.50 

505 Hand. Mahogany 1 pc........ 6858 630 565 958 Padauk............. ee 130 1.15 = 1.05 

508 Hond. Mahogany 2 pc 665 630 5.65 

507 Bdseye Maple 1 pc. . 845 300 720 OULCIMER TUNING PEGS 

$08 Bdseye Mapte 2 pc. . 8.45 8.00 7.20 MACHINE HEADS — individuats with screws. for horizonta! mounting. 

Sh coy epee SER gh stent 

uly Maple 26¢,............, : ; 

511 E, Indian Rosewood 2 9¢........ 14.90 14.15 12.79 3025 1-48 $1.35ea. 3026 49-444 $1.20¢9. 

§13 Padauk 1p¢,..........0.00..- 7457.10 «640-2027 145 Bun $1.10 ea. 

$14 Padauk 2pe....0............. 7.45 7.10 6.40 Grover ‘Perma-Tensien"’ pegs with pearteid button (Set c! 4) 

SOUNDBOARDS = =— 3030 1-5 Seis $16.50......6-11 $16.10......128up $13.40 

Dimensions 7”" x 32°" x 1/8°" for 1 pc 3040 Rosewood bution add $2.00/set 

8° x 32" x 1/8" for 2 pe (two 4° pcs) 

Sitka Spruce and W.R. Cedar are vertical grain FRICTION PEGS 

550 No 1Sprucetpeo re f°!) 7.10 es 3050 Ebeny $2.50 ¢a....0......... 2080 Rosewood $2.25 a. 

551 No. 1Spruce2pe ............ 7S 6.75 10 

$52 No. 2Spruce2pe.............. 6.15 $90 530 STEWART-MACOONALD FIVE-STAR DULCIMER PEGS 

553 W.A. Cedar tpe........ : 715 6.75 6.10 — Prarteid butten (Set of 4) 

564 W.A.Cedar2pe... ........ 718) 6.75.10 e : 

555 Butlernut 1 pc... ... 4g gs gp 3088 HS Sets $35.00 G11 $92.15 2b up $30.70 

$96 Butternut 2 p¢. =... 715 6.75 6.10 STRINGS GuLK PACKED - (COMBINE SIZES FOR BEST DISCOUNT) 

DULCIMER SIDE SETS PLAIN SIZES 009-013 - WOUND SIZES .020-.026 

Dimensions 2° x 32°" x 1/10" (2 pes? Pista Sizes__Woung Sizes 
1-48 strings. eee 25 a 9S ea 

G01 Cherry. . vee 190 1.75 1.55 49-144 strings...... sseteguancthie tied & alate 20 a 5 ea 

802 Wain... ee 240 2.18 195 as-2ag strings. 43 : ‘e5 ca 

3 bee peal NEE aca a Le 10 2e9Gupsiings.. oss 40 63 

iseye Maple. 2. 6.2... , 5 5 

605 Curly Maple 445 310 280 SPEciY ah 0 Loo ens 

606 E. Indian Rosewood... ..... 799 #710 640 : ' 

fa pack ee ee ashes WIRE 16% wicket-sitver Pre on 2° Lengths 

FINGERBOARDS 5000 174 re tatout 19")... ..... $6.25 

Dimensions 3/4°* x 32°’ x 1-1/2" $090. ANB. arse. dations ¢ $21.00 

650 Chery... 330 3.00 2.70 bein CASES CHIPBOARD Fock tinea 

Hal Vea Be ite Ras hes ‘ e a0 7. Teardrop 37-1/2" x 7-1/2" x 4" 

Hond, Mahogany... a : 

659 Ctr Maple ae 320 285 «2.60 «9016: 1+ $24.00 2-$18.500a 3-5-$15.0000 GB &up-$12.75¢a 

654 Gdseyo Maple... ww... 4.80 4.30 3.90 Hourgtass 39-1/2'" x 4°" deep. Lower curve 7-1/2°'w. upper curve 6° 

$55 ag an Saihaiecet han dena et 5.90 ne ey w. scroll width 4°" 

656 € Indian Rosewood . veceee 16.900 14, 1 

50 adhd os ae 43502380 (3.50 per 2-$18.500a 3-5-$15.000a 6 &up-$12.750a 

NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27”" $020 39° KOK eee $75.006a 

PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD $030 49-1/4° BN 3-S/B" ee $75.00ea 
5040 SOOT ISB eee $80.00 ea 


700 PLASTIC NUT & BRIDGE STOCK TO FIT ABOVE 


Si yet Write for our complete supply list. 


OULCIMER PEG HEADS Dulcimer, Hammered Dulcimer and 
Ormensions 1-3/4" x 3" x 8" Bowed Psaitery! 

780 Cherry... eee eee 2.90 2.60 2.35 

751 Watnut.................-.-- 355 3.20 290 SHIPPING - Most ordets shipped via UPS. Please include 
752 Hond. Mahogany.............. 2.95 2.65 2.40 your street address with order. Orders up to $100: Minimum shipp- 
753 Bdseye Mapie. Pe cwesdie ane 360 3.25 2.90 ing charge for woods end accessories - $5.00. Orders of $101 and up: 
bol gt Ro ae eosteard ae ous ae Add 5% of the total order. We will bill for additional shipping when 
757 Padauk ee 3a ee ee eee 


lkovaft fnstrom ents 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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on the cover, and a good discussion of the 
role of the dulcimer in European music 
inside. I recommend it to anyone 
interested in the dulcimer as an historical 
instrument. 

Carrie Crompton 


Knock On The Door/Karen Ashbrook 
and David Komblum, Foolscap, P.O. 
Box 8310, Silver Spring, MD 20907. 


Irish musical lore is filled with tales 
in which a musician retuming from a 
festive occasion or a grand session is 
caught off guard by dwellers of the spirit 
world. Swept into a feast of beauty filled 
with magical elements, the musician 
awakens to find the spirits vanished, 
leaving behind tunes which won't leave 
the mind. 

Returning from the Cranberry 
Dulcimer Festival, just such a festive 
occasion, I popped an advance cassette 
copy of Karen Ashbrook and David 
Kornblum's album into the box and 
settled back. By the second cut I was 
pulled over on the highway shoulder and 
long set and I had to move home. I 
only broke the spell when the sun had 
vaguely recall playing The Crested Hen 
ten times, wishing each time that it 
would never end. 

Here was some angel music! Karen 
and David, weaving in and out of 
ensembles created with Chris Norman, 
flute; Wendy Morrison (five stars), 
concertina and whistle; Dan Blum, guitar; 
the great Brendan Mulvihill on fiddle and 
viola; Sue Richards and her harp; and 
Myron Bretholz's bones and bodhran 
beget pieces of bewitching loveliness. 
Karen's hammer dulcimer and David's 
bouzouki, guitar and fiddle blend with the 
others, interweaving to the point where 
tune, backing and harmony become a 
complete musical presentation. To break 
the heart, as in The Crested Hen, or 
accompany the fairies' dance with An 
Sean Bhean Bocht, or to recall the 
classic De Danann Alec Finn/Charlie 
Piggot duets with Dusty Windowsills. 

At other times simple tunes will catch 
you--Lady Lorraine, possessed by ghosts 
of Carolan's time, or the first of the 
Johnny Doherty Marches. 1 can hear it 
ringing over the advancing host of the 
Red Branch Knight of Ulster. 

Do I like Knock On The Door? You 
betcha! 

David James 


An interview with... 


Alan Freeman 


by Bob Cox 
Ivy, Virginia 


Maxson who died a few years ago. 


Maxson built 5-string dulcimers? 

Yes. He was mainly interested in 
hammered dulcimers. He made three 
records, two of them gospel. He didn't 
have much use for the lap dulcimer. He 
taught Jim Good how to make them, and 
this is an improvement on his basic 
pattern. 


Did Jim Good tune them like 
that, or is this your own 
invention? 

I think it's Jim's invention. I think 
Maxson probably tuned those two strings 
by the bass side to an octave or 
something like that. Jim knows nothing 
at all about music, but when he was 
tuning the instrument, he just heard the 
third slide in. It was a complete accident. 


Did you learn to play around 
other dulcimer players? 

No, and I still don't know how to 
play "Over The Waterfall!" I wanted 
everything I played to sound like Richard 
Farifia, But I don't and I can't sound like 
Richard Farifia. 


I can detect his influence, 
because you give a real steady 
strum like he used to do. 

Maybe. I don't have that strident 
sound that he had. If you want to know 
the truth, all of these people, starting 


For anyone who is unfamiliar with Alan tuning in Ionian mode is 5/5-5-1. Jim . : ; 
Freeman's inimitable style, he has been Good, who builds 5-stringers, added a 3rd yuh : mea . ae beak ay a sa 
performing and recording music for on the outside of the bass tonic: 5/5-5- ee “ ata — = rd ‘os 
several years. Alan does a mixture of 1/3. So, put one finger on the 3rd fret t a : a4 et aes ih 
original tunes and pieces picked up in and you get a full major chord: 1/1-5- aga pam : ee bereee. ane 
parking lots at fiddler’s conventions in 1/3, I tune to G, so I tune D/D-D-G/B, ae ae te a eh h 4 oor 
various parts of Virginia and West and the finished chord is GIG-D-G/B." ae i aes mB» t ‘a - ae 
Virginia. Much of the original sound he aka. 
generates comes from the nature of his 5- Was your first dulcimer a 5- ee 

String dulcimer. Alan explains it best on string instrument also? : P 

the jacket of his Black Mountain Yes, He (Jim Good) builds 5- me ar as 
Dulcimer album: "A standard 4-string stringers. He got the idea from Charles oer 
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We were doing craft fairs. 


And he had dulcimers there? 

Yes. I bought this dulcimer in the 
spring, before the craft season. I think it 
was about 1975 or 1976. 


You've only been playing since 
1976? 

Since 1975 when I lost my guitar. 
That dulcimer had a longer fretboard and I 
wasn't comfortable with it. I didn't know 
what to do with it. So I got this one in 
1976. It doesn't take long to leam how 
to play. If a long time has gone by and 
you haven't learned to be good on the 
dulcimer, you ought to give up music and 
try something else. 


You put out Black Mountain 
Dulcimer in what year? 
1978. 


So you'd been playing two or 
three years. 
Probably two years at the outside. 


I don't know too many people 
with the ego to put an album out 
after only two years of playing. 

Put it on the record player. It still 


Blue Lion 


stands today. My singing is the worst 
thing on that record, and that's because I 
didn't have confidence enough to sing. I 


had plenty of confidence on the dulcimer. 


The first time I heard myself play, I said 
this is the best thing I've heard me do in 
my life. I certainly wasn't that good on 

any other instrument. 


You played the guitar first? 
Yes. 


Trumpet, concert trumpet, first 
chair in the high school band, 
college... When did you start 
playing guitar? 

When I entered college in 1960, I 
bought a $15 Japanese guitar. It was the 
folk scene, you know...all very Woody 
Guthrie, Some guy knew how to 
fingerpick a guitar, and I took lessons 
from him. He was the best I had ever 
heard. Now when I think back on it, he 
wasn't much. But he was wonderful at 
the time. Not everybody has the same 
talent on every instrument. The only 
instrument I've ever picked up and gotten 
good at was the dulcimer. I don't have 
the nerve to approach the fiddle. My 
guitar playing isn't enough; I am just not 
happy with it. 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Call or write for free catalog. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


I think it sounds really good. 

Some of it sound all right, but I'm 
not good enough. What you're hearing is 
the best I've got. You are not just 
hearing a selection, you're hearing all of 
my stuff. 


I don't believe that. 

True. I do some chops on the 
mandolin when I can remember where the 
chords are. I like to play rhythm 
mandolin. 


You picked up most of your 
tunes at places like Galax, 
Virginia. Did you just sit down 
with a bunch of pickers and try 
to be tolerated? 

Most of the time when I didn't know 
a tune I'd just play rhythm since I 
couldn't be heard when I got a wrong 
chord. Then by the time I did know the 
tunes and cut loose on them, the other 
players were fascinated. 


Was that a typical reaction---they 
would ignore you until they 
could hear you? 

It was wonderful. They could hear 
me. They'd flip out. 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren’t 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
a.m. - 11 p.m. 


David Cross 


I'm not sure I would have the 
nerve to go up and sit in with a 
bunch of strange people and play. 

I have nothing to lose. I don't know 
anybody. There are no friends for me to 
be embarrassed in front of. 


You can get a lot more chords 
out of that instrument than most 
people can. 

I play in seven keys including two 
minor keys on Hogfiddler’s Fancy, and I 
never change tuning. 


How do you tune the dulcimer? 
In an open G-chord. 


That's NBC tuning. 

Yes. Everybody thinks NBC tuning 
is boring. It's not. Every chord you play 
is a full chord. You don't sound like a 
13th-century monk trying to play the jazz 
things. You get three and four note 
chords. It's interesting. The tuning gives 
you things to look for, something to 
think about while you're playing. At the 
same time you can learn the 
embellishments, the runs in and the runs 
out. The NBC tuning makes a lot more 
sense to me. 

Now I need some extra frets. I'd like 
to have a 1 1/2 fret. I think that's better 
than a 6 1/2 fret, although I think if you 
put the 1 1/2 in you should put the 6 1/2 
in---and then start playing guitar (laughs). 
That's what keeps me from putting in any 
extra frets at all. 


The dulcimer is really a good 
instrument to help with music 
theory. 


‘ 


Send $2.00 for catalogue 
refund on first order 


When one tries to play the trumpet, 
like I did, you are told about scales---this 
is a diminished seventh, and blah, blah, 
blah, and it makes no sense at all. With 
the dulcimer you get a nice easy 
instrument with no half frets where you 
have to worry about them. You can see 
where your fingers are and the notes you 
need. 


There are lots of good musicians 
who've produced their own stuff 
on their own labels. 

If you're going to be selling your 
records in person and you're working a 
lot, sure, why not have your own? You 
see, I didn't want to do that in the first 
place. I'm not old-time music. I'm 
country music basically; I've always been 
country music. If my music is rock and 
roll, it's country rock. If it's old-time, 
it's country old-time. If it's swing, it's 
country swing. But it's always country 
music. I never wanted to be in mundo 


Do you think it's possible for 
things to go on as they are? I 
notice about 30 people who've 

got dulcimer records out, and half 
of them are playing the same 
songs. How are 30 or 40 people 
each going to make a record that 
sells when there are only about 
2,000 people in the whole 

country who will buy one? 

That's where I made my mistake 
(laughs). I didn't realize it soon enough, 
so I'm going out of print. Anybody can 
make a record. This does not lead to a 
pursuit of excellence. Some records are 
better than others. Some records are quite 
nice. But that's not the point. My 
feeling is that if you've been out a little 
bit, and you have a record or two or three, 
and you haven't been picked up by some 
big record company that thinks it can 
make money because you sound so good--- 
you don't sound that good! That's what I 
realize about me, and that’s why I'm 
going out of print. 


Buck. Or Roy. 


Alan's cassette tapes are Black Mountain 
Dulcimer (Fret n' Fiddle) with Frank Beall, 
Out Of The Cold (Sidetrack), Together At 
Last (Flying Clouds) with Sam Rizzetta, 
Hogfiddler’s Fancy (Sidetrack) with David 
Schnaufer and, most recently, Old Time, 
New Time, Ragtime, My Time. Address 
for Alan Freeman is Route 1, Box 572, 
Boone, NC 28607. 


I disagree. 
You may disagree, but I think 
quality does rise to the top. 


Michael Legaré 


for Quality Sound and Craftsmanship 


© Entirely handcrafted by GEORGE ORTHEY 


yr. » & EY OULCy 

wee ade \ORTHEY D 

OFS QaeY 

my Shae | Newport, 8% 

b, \ e 20 years in instrument making ¢ Guaranteed Craftsmanship 


¢ Native hardwood ¢ Quartersawn spruce 
of Appalachia soundboard 


DR. GEORGE F. ORTHEY 


BOX 34A, R.D. #1, NEWPORT, PA 17074 
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dulcimer. I wanted to be on the road with 


The Sociable Dulcimer 


A Source of Music and Ideas for Dulcimer Clubs 


Paul Furnas 


Do your eyes glaze over when you 
hear words like Aeolian, Dorian, Ionian, 
Lydian, Mixolydian, and Phrygian? They 
are the traditional names for the six basic 
types of renaissance scales or modes. 

Two of these modes evolved into the 
Major and Minor scales which are the 
basis of most of the classical and popular 
music written in the past three centuries. 
Both the Major scale and the natural 
Minor scale fit comfortably on the ham- 
mered dulcimer, where each creates its 
own unique and readily recognizable pat- 


tern on the instrument. 

Another two of the renaissance modes 
have survived in folk music. These two 
“folk modes" also fit comfortably on the 
hammered dulcimer and create their own 
familiar looking patterns on the instru- 
ment. If you prefer using the names Ma- 
jor and Minor rather than Ionian and 
Aeolian, you may also prefer the terms 
Folk-Major and Folk-Minor rather 
than Mixolydian and Dorian for these oth- 
er two modes. 

If you would like similar names for 


the two remaining renaissance modes, I 
suggest Ultra-Minor for the somber 
and mournful Phrygian mode and Ultra- 
Major for the macho Lydian mode. 
This round from sixteenth-century 
England is a good example of Folk- 
Major, or Mixolydian mode. The next 
installment of this column will present 
an example of Folk-Minor or Dorian 
Mode. 
Paul Furnas has a Ph.D. in renais-_ 
sance music, and currently is writing sev- 
eral books for the fretted dulcimer. 


A Sixteenth-Century English Round 


This round works well with as few as three dulcimers. The <\ signs show where to end the round. 


1 | | be { LJ } ee | 
} oN 4 2 { re) 
eee, Se ee eee 
(i ee Oe ee ee Oe | 
| | | | a | i | { 1 
© mn 
Pes eae eee ae ea ge) set N cet a lta abe eee ee ee ees ee 
ey - eee: ee ee ee ee ee - ee eee. eee 
\ l | Lj | | } \ 
© A , 
i a Se oe te ee ee 
| 7 ig 4 #Y¥ jy gy io 4  'i 
) ! | \ oe | \ } \ 
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A Sixteenth-Century English Round 


This round works well with as few as three Dulcimers. The “\ signs show where to end the 
round. When you are comfortable playing the round as it is written here, find the other two places 
that it will fit on the hammered dulcimer. 


Bass register notes for the 
The Folk-Major scale third line of the round. 


Zi, fa 
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Dulcimer Players Notebook 


Lorraine Lee 


"Young Man Who Wouldn't Hoe Corn" is an American American folksongs. Sometimes the number of measures also 
folksong that I learned from New Hampshire fiddler Allan Block. —_ varies from one verse to the next. The phrasing follows the 
Pete Seeger includes it in American Favorite Ballads (Oak inclination of the singer and the sense of the story line. Here the 
Publications, 1961) using a different tune. He notes that it was extra measure occurs in every verse. 
first printed by the Resettlement Administration during the New 
Deal. About the tablature: Unconnected notes each have the time 

It suits my voice to sing the song in the key of G, hence value of one beat (a quarter note). Each dash extends a note by 
the choice of string pitches. The song uses a “gapped” scale of one beat and pairs of connected notes have a time value of one- 
only five tones (octaves are counted as unison). This ancient half beat (eighth notes). The numbers in parentheses below the 
scale is known as the pentatonic. tablature indicate a simple harmony fretted on the melody string 

Notice that the time signature is 4/4, but there is one 2/4 with the other strings sounded as unfretted drones, if you wish to 
measure. This kind of irregularity is a characteristic of many accompany your singing or play the song as a dulcimer duet. 


Portable * Adjustable ¢ Collapsible 


*PROJECT panes Dulcimer Stand 


Jove 


| 
i “Fiendishly Clever” 
‘ i —Sam Rizzetta 


D U LCI M E R \ Performer's Model Standard Medel | | ; 


Affordable « Sturdy \ ot 


* 


Easy to tune & pl ay * Adjustable height for playing © Sturdy 


while standing or sitting ® Lightweight 


3 stri ngs - 2 octaves ° Adjustable playing angle from hor- ‘, 
g izontal to 45° (Performer’s Madel) : consi pumpere:Keepdulviner 


Hardwood fret board * Completely disassembles with- © Large knobs provide easy grip 


out tools in less than 30 seconds, for securing he he ight adjustment 
Durable cardboard Specifications 


resonator box * Solid anfwood construction * See! done pn ty bras handware * Size: Upright poston 42” (h) x 
28" (w) x 24" (dy Sitting-23" (6) x 28 x 24" Us Paanondiat ar x tare ye Playing height (to 


0 N I Y $30 bottom front edge of dulcimer)-34" max., ie tn * Playing angle~16'/,° from horizontal. 
Standanf Model: $125 Performer's Model: $160 
© Fixed ange 976 West Pees #400 © Adjustable angle © Solid oak 


® Solid oa Claremont, CA 91711 * Solid walnut, add $15 
unassembled kits available plus $10 shipping and handling (714) 625-8005 plus $10 shipping and handling 


PROJECT JOY © 307 West Ave. kits also available...deduct $20 for either model, plus $10 s/h) 


Full return privilege within 10 days if this is not the best, 
“ore } _ pein moat versatile and useful stand that you have ever used, Patent Pending 
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SSSR Pe VSS 


® goes back and forth on both sides of the treble bridge. Measures 5 & 6 are identical to measures 1 & 2. Measures 
7 & 8 are identical to measures 7 & 8 of A. My son calls these freebies. 


Measures Measures Measures 
1&2 | | 3&4 | | §&6 | ee | 


Rakes of Mallow 


_ a = ES = a = & a 


Td like to recommend to you the current issue of Frets. Their cover article is an interesting survey of current 
trends in acoustic music. I especially suggest you read Dan Crary's article on practicing. Many of the Frets articles 
can be highly useful to you as a musician, in general, if not as a dulcimist specifically. One of the recent issues 
contained a section which included DPN’s own Lorraine Lee and Maddie MacNeil's arrangements of "Greensleeves" 
(fretted dulcimer and hammered dulcimer with guitar). Frets is available at many music stores, or write Subscription 
Department, Box 2120, Cupertino, CA 95015-9990. Please write to me directly with any questions or suggestions 
that arise from my columns: Linda Thompson, 1517 Laurelwood, Denton, TX 76201. I wish you all a joyous and 
productive springtime. 
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The Answer Column 


Sam Rizzetta 


I have added a 6 1/2 fret and a 1 
1/2 fret (between frets 1 and 2) 
on my fretted dulcimer. I'm quite 
pleased with the addition and am 
thinking of an additional fret 
between the 4th and Sth and the 
Sth and 6th frets, thus making 
the scale almost chromatic. I 
have been playing around with 
classical guitar music and lute 
music and find I need the extra 
sharps, and I don't like to retune. 
I keep it in D-A-D'-D'. Would 
the addition of the extra frets 
destroy anything of the 
dulcimer's qualities? I was 
thinking specifically of slides. 

It is, indeed, fun to play around with 
musical styles on the fretted dulcimer that 
would not be convenient on the 
“traditional” diatonic instrument. 
However, we definitely trade away some 
important and characteristic dulcimer 
asscts by adding chromatic frets. 
Personally, I think the quality of sliding 
with a noter over the frets in diatonic 
intervals of the traditional fretted dulcimer 
is an important and identifiable dulcimer 
sound signature. Even more important 
when adding frets is the complex question 
of where to put them, ie., how to tune 
the scale. This is not as straightforward a 
question as it sounds. 

Many of the most lovely sounding 
traditional dulcimers do not use the 
modern piano's or guitar’s equal-tempered 
scale. The equal-tempered scale, with the 
12 equal half steps to the octave, permits 
us to play complex chords and in any 
key. However, to tune to the equal- 
tempered scale requires tuning to slightly 
different intervals than might sound best 
to the human ear for any one key or 
diatonic (do, re, mi, etc.) scale. There are 
other scale tuning systems that yield 
"sweeter" and more attractive sounding 
scales if we need play in only one or a 
few keys, instead of in all keys or with 
all half-steps. Systems of just-intonation 
and mean-tempered scales work great for 
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fretted dulcimer. You can explore the 
history and use of such systems in any 
good music library and derive the 
mathematical relationships for frets from 
the scale pitch ratios. 

For those who would like to try it, 
I'm including the measurements for a 
mean-tone scale. The number 
measurements are for the distance between 
the saddle and each fret in inches, staring 
with middle C as the lowest note on a 
melody string and including a 6 1/2 fret 
so that major scales in C and F are 
available. This is the theoretical distance, 
not allowing for string intonation in 
placement of the saddle. As you 
experienced guitar and dulcimer makers 
will recognize, the exact placement of the 
saddle may have to be about 1/16 to 1/8 
inch longer on the instrument to allow 
for sharping of the string pitch as it is 
stretched when fretted. In practical terms, 
use the measurements as given for the 
frets. Then move the saddle location to 
make the strings slightly longer; about 
1/16" to 1/8" is normally needed. To find 
the perfect saddle location, move the 
saddle forward to back until the octave 
played at C’ is exactly one octave higher 
than the open string, C. 


Cc =30 

D =26 + 53/64 
E =2% 

F =22+7/16 
G =20+ 1/16 
A =17+ 15/16 
Bb = 16 + 53/64 
B = 16+ 3/64 
C =15 

D' = 13 + 27/64 
E' =12 

F =11+782 
G' = 10+ 132 
A’ =8 +3182 
Bb' = 8 + 13/32 
B' =8 + 1/64 
C =7172 


Note that when you play such a 
dulcimer along with equal tempered 
instruments, certain notes will be a bit 
out of tune with them, most noticeably 
the 3rds and 7ths. This all right; fiddlers 
often play these same notes a little flat 
also for the sweeter scale they achieve. 

Personally, I feel that chromatically 
fretted dulcimers begin to compete with 
the guitar, and, on that score, the 
dulcimer does not compare favorably in 
playing versatility for such things as 
classical music. However, it is nice to be 
able to use the delicate tones of the fretted 
dulcimer in many styles of music and to 
expand our horizons beyond modal folk 
tunes. 
One approach I've taken is to 
experiment with tunings which allow me 
to play chromatically on a traditionally 
fretted dulcimer. This is especially for 
finger style playing. On a four string 
dulcimer with equal spaced strings I often 
tune one string a half step sharp or flat 
from the first melody string. The 
“chromatic” string will usually be the 
second or fourth string, such as: D-A-D#'- 
D or D#'-D-A-D' (D being the lowest or 
bass string). What I like even better is a 
5-string dulcimer with the first 4 strings 
in a "normal" D-A-D'-D' tuning which I 
am used to. The Sth string goes on the 
bass side but is tuned a half step off from 
the two highest strings. For instance: 
D#'-D-A-D'D’. 

This sort of tuning allows me to 
play simple pieces in a tuning I'm used to 
and with the more harmonius open 
strings grouped together. But when 
chromatic notes are called for in the 
melody, they are available on the fifth 
String. This doesn't facilitate key changes 
as a chromatic fretboard would. But it 
does provide all the half steps for two or 
more octaves allowing me to preserve 
many of the essential qualities and 
simplicities of the fretted dulcimer while 
playing some of the ragtime and classical 
music I enjoy. 


I have seen people with six 
string dulcimers. How are they 
usually tuned? 

There are myriad ways of tuning 
fretted dulcimers. But most 6-string 
dulcimers are treated as 3-string dulcimers 
with doubled strings; in other words, 3 
pairs of strings. Each pair can be tuned 
in unison, as a mandolin, or in octaves, 
as a 12-string guitar. If in octaves, be 
sure to use unwound strings for both 
strings in the first or melody pair so that 
a noter or your finger can slide smoothly. 
These are nice dulcimer designs for noter 
and strumming style playing. 

For a number of years now I've also 
built occasional 6 and 7 string dulcimers 
with equal string spacing and not in pairs. 
The extra strings are on the low pitched 
side of the dulcimer and are used to give 
extra low bass range. If we were talking 
key of D, the strings from low to high 
would be: D-A-D'-D'-A-D"-D" or D-A-D'- 
A'-D"-D". Such dulcimers allow me a 
range of 4 1/2 octaves overall for 
fingerstyle playing; they're not 
appropriate for noter-style. 


I know the weather affects all 


A M FE R 


Cc A N 


LUTHERIE 


The Quarterly Journal of the Guild of American Luthiers 


wooden musical instruments, but 
is there anything one can do 
when making a fretted dulcimer 
to help cut down on this 
problem? Would the type of 
finish or type of nut material 
used make a difference? I use 
ebony for the nut and bridge, but 
do not put any finish on it. 
Would it help if I put a finish on 
the nut and bridge? Can any of 
the above things make a 
difference in how much weather 
affects an instrument? 

Of course weather does have quite an 
influence on our wooden instruments and 
in many surprising ways. When I was a 
teenager I liked to keep my guitar in the 
basement because it always sounded much 
more brilliant in the damp air! Weather 
affects the air. And since air is the 
medium which conveys sound to our cars, 
weather can actually influence what we 
hear, quite apart from its additional 
influence on the instruments themselves. 
Changes in temperature, altitude, 
barometric pressure, and humidity all 
influence air density. Any airplane pilot 
know this and to fly safely must allow 


The note and octave 


and how sharp or flat by lighted V-U meter 
Plays 4 octaves, 2 volumes. Calibrate sharp or flat A=430-450Hz. 
Includes 4 "AA" batteries, AC adaptor, earphone, case, stand. 1b. 
INTRODUCTORY PRICE: $135 postpaid. ($190 list) Year Warranty. 


Play any note on your instrument and DT-1 indicates: The note 

by LED at 2 speeds and how sharp or flat by LED (50 to +50 cents). 
Plays 4 octaves when hooked to amp. 2 volumes, Calibrate A=438-445Hz. 
Same size as a cassette (pocket size), One year warranty. 6 02, 

Includes two “AAA" batteries. (Special AC adaptor $12, batteries $2.40). 
INTRODUCTORY PRICE: $75 postpaid ($90 list) Year Warranty 


Send 2 stamps for CATALOG: Hammered & Fretted Dulcimers, Kits, 
Folk Harps, Bowed Psalteries, Concertinas, Books, Records, Tapes. 


for the effects thus imposed on his 
cockpit instruments and the performance 
of engine and wing. Air density also 
affects how fast sounds travel, how much 
of the original source sound energy 
reaches us, and what frequencies and 
overtones we can best hear. To your 
disceming ear, bad weather may inhibit 
the more attractive parts of your 
dulcimer's sound. 

The instrument itself is most often 
changed by temperature and humidity, 
though, in truth, these do not normally 
bother fretted dulcimers as much as they 
bother other instruments such as guitars, 
violins, and harpsichords. Assuming 
one's instruments are spending most of 
their time at home in a moderately 
constant temperature, humidity remains 
the arch villain. Violins get along all 
right with unfinished ebony nuts and 
maple saddles, but the demands of plucked 
instruments are different. You might try 
a harder and less hygroscopic material 
such as bone, ivory, micarta, or 
aluminum. This might yield a slightly 
more brilliant tone that perseveres more 
in "bad", or humid, weather. 


cco eg Feta atalata 


KORG ‘AT-12 AUTO CHROMATIC TUNER 


Play any note on your instrument and AT 12 indicates: 
(7 octave range) by LED at 2 speeds 


(-50 to +50 cents), 


KORG DT-1 AUTO CHROMATIC TUNER 


(7 octaves) 


SONG OF THE SEA Edward & Anne Damm 
47 West St., Bar Harbor, Maine 04609 Phone: (207) 288-5653 
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It is more likely that humidity 
causes changes in the wooden body of the 
dulcimer. Putting a finish on an 
instrument slows the exchange of 
moisture between the air and wood. The 
slower this exchange, the less influence a 
few days of unusual weather will have. 
Rubbed on, penetrating oil finishes, such 
as Minwax, are poor inhibitors of 
moisture. Tung oil finishes are often 
better in this regard than some of the 
others. Varnishes offer more protection, 
and lacquers and polyurethanes are almost 
moisture proof. Of course, moisture still 
goes in with the air through the 
soundholes to the unfinished wood inside. 
But this takes longer to have an effect. 
Some guitar makers go so far as to finish 
the inside of their instruments to seal 
them against humidity. I've done this and 
like it. Others argue that the instrument 
must breathe and part of the improvement 
in tone that we notice with an 
instrument's aging is due to the drying of 
the wood through an instrument's 
unfinished interior. Some of these things 
which are hotly discussed among classical 
guitar makers and harpsichord makers 
probably don't matter so much to 


CAROLE KOENIG 


PALACE ACT 


Baroque Music 


dulcimers, if the truth be known. 

Another real tone problem to the 
fretted dulcimer is that fret boards will 
sometimes hump up slightly in humid 
weather, changing the action enough that 
the strings cannot be strummed as hard 
before they will hit the frets and buzz. 
The result is that the dulcimer cannot be 
played as loud or hard during high 
humidity! In this case, the only real 
solution may be to use species of wood 
and grain that are dimensionally stable as 
possible. I have a lovely sounding 
dulcimer with a beechwood fretboard that 
each year becomes unplayable in the 
humidity of July and August. The rest of 
the year it is just dandy! Black walnut 
and East Indian rosewood, on the other 
hand, rate high in stability and have 
seldom given me fretboard weather 
problems. 


This question and answer column deals 
with building, playing, and caring for 
hammer and fretted dulcimers. Questions 
are invited. Please send them to The 
Answer Column, c/o Rizzetta Music, 
P.O. Box 510, Inwood, WV 25428. 


Note that limitations of space and time 
may make it impossible to respond to 
every inquiry. Questions of general 
interest to the readership will get first 
priority. 


Sam and Carrie Rizzetta stay busy playing 
music at festivals, craft fairs, and in 
concert. Hammer dulcimers from their 
West Virginia workshop are played by 
many people who enjoy the find sound and 
craftsmanship of their work. 


Michael Legaré 


NOW YOU CAN BUY 


HERDIM PICKS 
DIRECT FROM THE IMPORTER 


on the 
Hammered Dulcimer 


Latest release! A stunning, all-instrumental recording of 12 selec- 
tions from England's foremost Baroque composer William Boyce, 
specially arranged for hammered dulcimer, with violin, viola, 


keyboards and percussion. Program notes included. 
Sparkling yet soothing! 
Guaranteed to delight! 
Other recordings also available! Drop us a line for complete list! 


ORDER FORM 
—____— CASSETTES @ $8.95 


California Residents Please Add .60 tax 
Postage & Handling: $1.50 For First Cassette; 
$.60 For Each Additional Cassette 
TOTAL: 
CAROLE KOENIG 
Music on the Hammered Dulcimer 
2477 Cheremoya Ave., Hollywood, CA 90068 
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HERDIM, the pick made in West Germany § 

is now available direct from the importer. 

The HERDIM picks are triangular in 

shape and feature a different playing 

texture on each of the three corners, 

This variety of textures allows the artist 

more freedom in projecting his or her own playing style. 


The retail price of the HERDIM picks has been 75c, but 
thanks to the quantities I'm importing, I can offer them to 
you for JUST UNDER 50c EACH. 


Just send your check or money order for $5.95 for twelve 
assorted HERDIM picks (I pay the postage). 


Ed Ireton 
6865 Scarff Road 
New Carlisle, Ohio 45344 
(513) 845-8232 


| Dulcimer Clubs Column 
edited by Judy Ireton 


Spring! Beautiful, glorious, 
wonderful spring! Isn't it great to be able 
to leave the house without going through 
a ten minute ritual of putting on boots 
and scarves, hats and mittens? Did all of 
you take advantage of the long winter 
evenings to leam all of the songs you 
picked up at workshops and festivals last 
season? Neither did I. It is so hard to 
find time for everything we want to do. 
But now is a new season of dulcimer 
festivals and get-togethers and my van is 
ready to point its flat little face towards 
that “ribbon of highways.” 

This January my husband Ed and I 
made our annual trip west to California. 
This year we spent almost two weeks 
visiting with many fine instrument 
builders and players in southem 
Califomia. We found the Shade Tree 
Music store in Mission Viejo, thanks to 
the explicit directions of Margie Mirken. 
She and Greg operate a small acoustic 
instrument store and actively promote 
acoustical music through teachers in their 
store as well as with hammer and 
mountain dulcimer workshops. They 
publish a small newsletter with a music 
events calendar to keep everyone up to 
date on such special performers as John 
McCutcheon, Patrick Ball, Utah Phillips, 
and Dan Crary, to mention just a few 
who were performing in the area. 

We headed south the next evening 
for a small town called Leucadia. Here 
we found Bill and Pearl Wolf in their 
charming club, The Old Time Cafe. 
These two people have a great love for 
acoustic music and healthy food and 
drinks, combining the two for nightly 
entertainment. We enjoyed an evening 
with Patrick Ball and his wire strung 
harp. When we arrived at the club, it had 
just opened. The phones were ringing 
and all of the preparations for the evening 
food and performance had just started. 
Pearl took time out to suggest people and 
places we should visit while on the coast. 
In the midst of all the hustle and bustle a 
man walked in the door with a guitar in 


hand. He was not able to “get the thing 
tuned.” Bill took the guitar from him and 
patiently set about tuning the instrument 
while he explained what the man should 
do to be able to tune it himself. Few 
would ahve been so gracious. 

Near Laguna Beach we met Jim 
Fyhrie. I was not aware that Jim played 
the hammered dulcimer as well as the 
mountain dulcimer. He shared his busy 
time with us playing instruments he had 
built and showing us his shop. We were 
pleased to learn he has a new mountain 
dulcimer tape, Third Time Around. It can 
be ordered from him at 2795 Laguna 
Canyon Rd., Laguna, CA 92651. His 
approach to the instrument is not 
traditional, but an electric Jim Fyhrie 
Style. 

In Canoga Park we met the folks 
from the Blue Ridge Pickin’ Parlor. 
Frank and Tammy Javorsek have a well- 
stocked store, carrying banjos, fiddles, 
dulcimers, hammered dulcimers and all 
the books and tapes one finds in a non- 
electric music store inventory. 

We enjoyed a long cup of coffee 
with Frank Pinol in his harp shop in 
Costa Mesa. This delightful gentleman 
from Italy was one of quite a few harp 
builders we met. Robbie Robinson and 
his wife Phyllis had just returned from 
Paraguay the day before. They showed us 
their shop and the lovely instruments 
they build and sell. The folk harp world 
can credit much of the resurgence of 
interest in the instrument to this couple 
and their dedication. Until just recently 
Robbie and Phyllis published the Folk 
Harp Journal for years in their home. We 
were able to hear one of the Robinson 
harps in the home of Bonnie Hyndman. 
Bonnie has written several beginning harp 
instruction books and was most willing 
to share her home and time with us, as 
well as to play for us. 

While we were in the area, we were 
fortunate to catch Betty Truitt at home. 
She showed us through her immaculate 
Dragonwhispers shop. 


In Santa Barbara we stopped at Folk 
Mote and met Cherie Chako, She 
showed us her many harps and mountain 
dulcimers, hammered dulcimers and 
instruments I had never seen before. She 
carries folk instruments from all around 
the world. I will not even attempt to 
spell some of the names. She promotes 
the folk harp in the area with the teaching 
of Kim Robertson of Ojai. 

At Arroyo Grande we attended a very 
special event, the Bobbie Burns Birthday 
Celebration. The evening began with a 
dinner of pure Scottish cuisine. The 
haggis was piped in by no less than 16 
pipers. The evening progressed through 
the reading of Bums poetry and the 
singing of songs with his lyrics. Many 
of the members of the Central Coast 
Highland Society who sponsored the 
event were born in Scotland. The 
Scottish dancers performed and then got 
everyone out on the floor to participate in 
some of the less strenuous dance patterns. 
Several members of the medieval society 
joined the festivities in their beautiful 
authentic costumes. 

The next moming we paid a visit to 
the World Of Strings. There were sixteen 
full-size basses sitting at the front of the 
shop. Never have I seen that many 
basses in one location. Their store carries 
not only basses but mountain dulcimers, 
fiddles, hammered dulcimers, Autcharps, 
banjos--anything for the acoustic 
musician, They have one wall case with 
antique musical instruments that is worth 
a visit to see. Here is another shop 
which is actively supporting folk music. 

Our one regret during our visit was 
that no dulcimer society I had knowledge 
of held their meetings on the 3rd or 4th 
weekends of the month. We tried 
reaching several whose names I had, but I 
imagine you were all out enjoying the 
record breaking 86 degree weather or had 
taken off for parts anywhere but within 
200 miles of the Super Bowl. When I 
returned home, I found newsletters from 
so many of you. I realized that all of the 
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Folk Harps 
From Folkcraft 


ee ara 


A finely crafted 
instrument with 

delicate tone. 

Mahogony body with @ 
spruce soundboard. ‘ 
Nylon strung with 22 
strings. Includes 

display stand and 

tuning wrench, 


$370 


(Shipped postpaid in the 
continental U.S.) 


Brilliant sound is a hallmark of this 
instrument. Made from Honduran 
mahogony, walnut and maple. 14 
treble courses tuned for keys of D, 
G, C, and F. 13 bass courses tuned 
for keys of G, C, F, and Bb. 
$4 50 (Shipped postpaid in the continental U.S.) 
Padded carrying bag now available — $75 
ak 


We also make Appalachian Dulcimers 
(6 models), Irish and Celtic Harps, Bowed 
and Plucked Psalteries, other Hammered 
Dulcimers, Instrument Kits and much more. 
az 
Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes. Plus a complete collection of 
harp and dulcimer books and records. 


3 
Send $1 (refundable) for our complete catalog. 


folkeralt 
{nstruments 


P.O, Box 807D , Winsted, Connecticut 06098 
(203) 379-9857 
af 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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dulcimer clubs had been busy. 

The Ala-Sippi Dulcimer Association 
reports that they hold two dulcimer 
festivals each year, See the Events 
Calendar for this year's dates. Why don't 
you join their club? Their annual 
membership fee is $1. This will insure 
your receiving information about both 
festivals as well as other happenings. 
Send your check to Hollis Long, Box 76, 
Golden, MS 38847. 

Three members of the Western North 
Carolina Dulcimer Collective have new 
cassette tapes available. Marilyn 
McMinn-McCredie offers her stories on 
Patchwork and Steve and Jean Smith 
announce their recording, Planxty Kansas. 
For further information, write to the 
Collective, c/o Route 1, Box 306-B, 
Fletcher, NC 28732. 

A "Rare" program was held by the 
greater Pinelands Dulcimer Society of 
Mt. Holly, New Jersey---Rare Instrument 
Night. This was the second such 
program and featured instruments such as 
the zitherharp, ukelin, phonoharp, and 
viomer. Last year the program was titled 
Weird Instrument Night, which possibly 
left room for more entries. 

From the San Francisco Folk Music 
Club comes their newsletter Folknik. 

Two items listed are Sing-Out 
magazine's 35 years of publication 
(congratulations) and the new Scottish 
Fiddler Revival Newsletter. For 
information, contact Jan Tappan, 1938 
Rose Village St., Pasadena, CA 91107. 
From their recent newsletter: "A singing 
whale can compose an original song for 
thirty minutes as it goes. Said whale can 
then repeat it without missing a note." 

The Gambier Folklore Society of 
Gambier, Ohio held their 15th Folk 
Festival this past fall. They featured 
Story telling, old-time music, craft 
demonstrations and the musical talents of 
two people who are so special in the 
dulcimer tradition: Frank Proffitt, Jr. and 
Stanley Hicks. Frank and Stanley's 
families have kept the dulcimer alive for 
generations. 

The University of Wisconsin- 
Milwaukee Folk Center held a 
Stringalong Weekend in November. This 
was a resident weekend featuring singing 
classes, guitar, Autoharp, banjo, fiddle, 
harp and Mark Biggs working with the 
mountain dulcimer players. 

The Lone Star Dulcimer Society 
reports a membership of over 200. 
Everything really is bigger in Texas! The 
club is devoted primarily to mountain and 


hammered dulcimer players, but welcome 
players of other instruments. Three of 
their members with a lot of playing and 
recording experience are Dana Hamilton, 
Russell Cook, and Linda Thompson. 
The format for club meetings features 
beginning and advanced players and 
workshops for both hammered and 
mountain dulcimers. They sponsor an ‘ 
annual festival in Glen Rose, Texas on 
Mother's Day weekend. Contact Dana 
Hamilton, 904 Houston, Arlington, TX 
76012. 817/275-3872. 

From the New Jersey Dulcimer Co- 
Operative comes a letter from Lucille 
Reilly. They meet five times a year--the 
second Saturdays of January, March, 
May, September, and November at the 
Westfield Friends Meeting site. In retum 
for a meeting place at no charge, 
members play a "thank you" dance in 
January. All are now working on a 
special duet composition written for the 
hammered dulcimer. 

The Great American Dulcimer 
Convention held a mid-winter Dulci"Brr" 
Festival in February at the Rough River 
State Resort Park in Kentucky. Nancy 
and Blake Barker, Maddie MacNeil, and 
Jim Miller joined hosts Dick and Anne 
Albin in presenting workshops, jam 
sessions, concerts and dancing. 

From the Rainey Hill Dulcimer 
Players Gathering in West Virginia 
comes news of their club. They meet the 
3rd Sunday afternoon at 2:00 p.m. 
Contact person is Patty Beagle, Rainey 
Hill Rd. RD 1, Box 152, New 
Cumberland, WV 26047. The members 
are mostly mountain dulcimer players, 
but they welcome hammered dulcimers as 
well. Patty points out that they meet in 
the northern panhandle of West Virginia 
so they are accessable for folks in eastem 
Ohio and western Pennsylvania. Their 
meetings are also a covered dish meal. 
Dulcimer palyers are known to drive 
many a mile for a carry-in dinner in our 
area. Is this not true nation-wide? 

Many thanks to all of you who 
wrote and sent newsletters. I must have 
information for the summer (July) DPN 
no later than May 10th, and preferably 
sooner. Please send information directly 
to me: Judy Ireton at 6865 S. Scarff Rd., 
New Carlisle, OH 45344. 


"God gives the heart a voice to sound its 
joy...and calls it music." 


Addresses 


Shade Tree, 28722 Marguerite Parkway 
#9, Mission Viejo, CA 92692, 714/495- 
5270 


Old Time Cafe, 1464 Highway 101, 
Leucadia, CA 92024, 619/436-4030 


Blue Ridge Pickin' Parlor, 20246 Saticoy 
St, Canoga Park, CA 91306, 818/700- 
8288 


Robbie and Phyllis Robinson, 33908 Mt. 
Laguna, Mt. Laguna, CA 92048, 
714/473-8556 


Dragonwhispers, Mt. Laguna Rd., Mt. 
Laguna, CA 92048 


Folk Mote, 31 W. Canon Perdido, Santa 
Barbara, CA 93101, 805/962-0830 


World of Strings, 1738 E. 7th St., Long 
Beach, CA 90813, 213/599-3913 


New Organizations 


Mill Creek Dulcimer Club 
8755 La Vine St. 
Alta Loma, CA 91701 


dulcimers for my prize instrument! 


looking forward to seeing you again 


-free brochure- 
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Drawer E-DPN 


Listen to a Winner. . . 


STEVE SMITH, of Tulsa, OK., won the 1985 Mountain Dulcimer 
Contest at Walnut Valley. He was playing a McSpadden dulcimer 
and had these kind words to say about our instruments and the contest 


Dulcimer Soc. of Trumbull County 


Rose Jamison 

3108 Eagle Creek Rd. 
Leavittsburg, OH 44430 
216/898-6384 


Rainey Hill Dulcimer Players 
Paul and Patty Beagle 

RD 1, Box 152 

New Cumberland, WV 26047 
304/748-7251 


Blue Water Dulcimer Club 
Muscum of Arts & History 
1115 Sixth St. 

Port Huron, MI 48060 


Beverly Bishop 

326 S. Gayoso St. 

New Orleans, LA 70119 
504/821-2065 


Whitewater Dulcimer Society 
Marge Lotton 

5800 Dry Folk Rd., Box B 
Cleves, OH 45002 
513/376-4686 


Project Joy Dulcimer Club 
of Greater Lorain County 


"| have admired, played and recommended McSpadden 
dulcimers for several years now, so it was a great thrill to be given 
the chance to choose from among three beautiful McSpadden 


“My M12-W and M-12 are both lovely, sweet sounding 
instruments, so it was a great joy to be able to add the Custom 
FM12-KS to the ‘family I've played it in concerts and received many 
well-deserved compliments on its tone and beauty! 


“Thank you for putting so much love and care into all of 
your dulcimers, and for your continuing sponsorship of the National 
Southern Regional Dulcimer Competitions. These two events have 
been the first things on our calendar every year 


“Thank you again for the beautiful instruments, and were 


Current Address’ Steven A. Smith ¢ 218 S. Hillandale E, ¢ Flatrock, N.C. 28726 


catalogue $1.25 


McSpadden Musical Instruments 


Highway 9 North 


MOUNTAIN VIEW, AR 72560 
Phone (501) 269-4313 


Joe Zsigray 

307 West Ave. 
Elyria, OH 44035 
216/323-2777 


(Now forming in 
Southern New England) 
Jim Freess 

8 Equality Park West 
Newport, RI 02840 
(send SASE for info) 


Correction 


Tri-State Mt. Dulcimer Society 
Trish Dillon 

Rt 3, Box 557 

Proctorville, OH 45669 
614/886-8125 


Judy Ireton and her husband Ed are active 
in dulcimer events, especially those in a 
reasonable driving distance from Dayton, 
Ohio. They have been married for 32 
years and have five children and seven 
grandchildren, Ed and Judy have a 
catalogue sales business, Note-Ably Yours, 
which carries musical items they feel are 
“tasteful, attractive, or just fun." 
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SELF STICK 
Return Address 
LABELS 


DESIGNED WITH YOU IN 
MIND. Design colors: blue, 
green, red, black or gold. 
Address is in black, Up to 
20 letters and spaces per 
line, up to 4 lines. Specify 
design, color and quantity. 
Please add $1 per item 
for first class postage. 


225(alike) $7.95 
450 (alike) $10.50 
1,000 (alike) $18.50 


Ed Ireton 

6865 Scarff Road 
New Curliste, 
Ohio 45544 


New Curlisle, OH 46:44 


B- Fretted Dulcimer 


NOTE-ABLY YOURS 
Judy & Ed Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


Note-Ably Yours 

Judy & 

6865 Scarff 

New Carlisle, Ohio 45344 


D-Treble Clef 


NOTE-ABLY YOURS 
6865 Scarff Road 
Dept.c 

New Carlisle, OH 45344 
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Dulcimer Clubs 
1987 Directory 


We will run an updated Dulcimer Clubs 
Directory in the fall (October 1987) issue 
of Dulcimer Players News. It's our wish 
to have just about everybody in one place 
at one time rather than scattered from 
issue to issue. Therefore, we're giving 
you and us plenty of time. Please check 
the following list. If your club isn't 

listed or if an inactive club is listed, 
please send us a postcard with the 
information. For an active club, we want 
the club name, a contact person, address 
and telephone number. Absolute deadline 
for information is August Ist, but please 
don't wait that long. Send the postcard to 
Dulcimer Players News, P.O. Box 2164, 
Winchester, VA 22601. 


Ala-Sippi Dulcimer Association 
Arizona Dulcimer Society 

Bays Mt. Dulcimer Society 
Blue Water Dulcimer Club 
Calfornia Trad. Music Society 
Central IN Folk Music Soc. 
Central KY Hammer Dul. Soc. 
Champaign-Urbana 

Chesapeake Hammered Dul. Soc. 
Cincinnati Dulcimer Society 
Colorado Dulcimer society 
Columbine Hammered Dul. Soc. 
Columbus Dulcimer Club 
Dulcimer Assoc. of Albany 
Dulcimer Club (Music Emporium) 
Dulcimer Dis-Organization 
Dulcimer Soc. of Norther IL 
Dulcimer Soc. of Trumbull Co. 
Durango Dulcimer Soc. 
Flatlands Dulcimer Club 

Flint Hill Dulcimer Players 
Firelands Dulcimer Club 

Great Black Swamp Dul. Soc. 
Greater Dayton Dul. Soc. 
Greater Pinelands Dul. Soc. 
Great Plains Dul. Alliance 
Hammer & Noters Dul. Soc. 


Hartwick Highlanders Dul. Club 
Indian Territory Dulcimer Cel. 
Japan Dulcimer Club 

Ladies Dul. & Terroist Soc. 
Lexington Folk Singing Group 
Lone Star State Dul. Club 
Louisville Dulcimer Soc. 
Mansfield Dulcimer Players 
Mill Creek Dulcimer Club 
Mt. Dulcimer Assoc. (AL) 
Mt. Dulcimer Gath. (WI) 

NJ Hammered Dul. Co-Op 
New Orleans Dulcimer PI. 
North Harris Co. Dul. Soc. 
Northwest Dulcimer Socicty 
Not-So Dulcimer Society 
Oklahoma City Trad. Music 
Original Dulcimer Players 
Paint Creek Folk Soc. 
Peninsula Hammer Dul. Soc. 
Prairie Dulcimer Club 

Project Joy Dulcimer Club 
Rainey Hills Dul. Players 
River City Friends of Folk Mus. 
Saginaw Guild of Lap Dul. 
Silver Strings Dul. Soc. 

So. App. Dulcimer Soc. (AL) 
Sweet Strings Dulcimer Club 
Thornapple Dulcimer Soc. 
Tri-State Folk Music (IN) 
Tri-State Mt. Dul. Soc. (OH) 
Tuscaloosa Dulcimer Club 
Uncle Carl's Dulcimer Club 
Western NC Dul. Collective 
Whitewater Dulcimer Society 
Woodland Strings Dul. Club 


Some final thoughts: You will 

save us time and postage if you write to 
us now with information about the above 
clubs. We will then not send you a card. 
We request that one person in the club 
send us a postcard, even if we regularly 
receive your newsletters and other 
mailings. Perhaps a semi-permanent 
membership liason person could be 
appointed. This would keep our listings 
more consistent and contact with you 
easier. Many thanks for your help. 


"In the spiritual life there is no 
momentum; you are always at the 
beginning.”...Dr. Allan W. Anderson 


On a warm, hazy summer day, 


friends are gathered to celebrate a wedding. 


Off to one side of the enclosed garden, 
three musicians play, and the strains of 
Renaissance dance tunes float on the air. 
Among the musicians is Carrie 
Crompton, who sits, radiant, her 
hammered dulcimer resting on her knees, 
playing. Her gaze is focused somewhere 
in the distance, Perhaps she is watching 
the pages of music as they passed by in 
rehearsal after rehearsal. Or perhaps she 
sees herself as a child, like her daughter, 
who, even as Carrie plays, clings to her 
skirt. Perhaps she hears the music that 
she heard as a child and feels the joy that 
it gave her then—and the joy that this 
music brings back into her now. 

Musical growth has always 
paralleled periods of personal change for 
Carrie. She took up the dulcimer after 
graduating with a master’s degree in crop 
science from North Carolina State 
University in 1977. Ever since, she has 
pushed herself and challenged her musical 
abilities even as her life was taking new 
shapes. Almost completely self-taught, 
she plays dulcimers (both fretted and 
hammered) as well as the viola da gamba, 
which she took up in 1978. She has 
performed widely since 1980, with such 
groups as the Duke University Collegium 
Musicum, the University of Califomia at 
Davis Early Music Ensemble, the 
Baroque Foque, the Nova Consort, and, 
most recently, the Barolk Folk. Since 
she began to play the dulcimer, Carrie has 
arranged extensively; many of her 
arrangements can be found in her books 
Early Music for Three-String Dulcimer 
(1982), Renaissance Dulcimer (1983), 
and in Hammer Dulcimer Solos (1986), 
a book-tape combination. Carrie began 
her own tape distribution business, 
Hepatica Music, in July of 1985 to 


The Light Inside: 
A Conversation with Carrie Crompton 


by Dana Cloud 


Lemont, Pennsylvania 


facilitate the distribution of her cassettes 
Princess Royal and Angel's Draught. 

Although she has been catalogued as 
a "New Acoustic” artist, Carrie's dulcimer 
repertoire is for the most part traditional 
music of the British Isles, and music 
from the Renaissance and Baroque 
periods. 

Carrie is married and has one 
daughter, Frances, who was born in 
February of 1984. 


How and why did you take up the 
fretted dulcimer? 

I had just finished a graduate degree 
in Crop Science at North Carolina State 
University, When I got my first nine-to- 
five job, I indulged myself by going 
down to the craft center to take a look at 
their courses. I almost blindly chose the 
dulcimer-making class. I could have just 
as easily chosen basket weaving--I just 
took a blind stab. It was refreshing. 

When the dulcimer was finished, I 
put strings on it and the teacher showed 
me how to tune it. I found a scale. And 
I understood it immediately. I knew that 
I could use the dulcimer as a sort of 
second voice. 


Had you had any previous 
musical training or experience? 

Well, my mother taught me how to 
read music when I was four or five. I 
learned some piano. When I was nine, I 
learned how to play the recorder. My dad 
also taught me the rudiments of violin. 
So I wasn't completely ignorant. I knew 
enough about music to be able to figure 
out a major scale on the dulcimer. After 
one lesson, I could find the minor scales. 
From then on, I was able to figure things 
out from a few books and by going to the 
library, to find, for example, what modes 
were, 


What made you stay with the 
dulcimer? 


There's something about the sound 
of the dulcimer, When I first struck it, it 
made me light up inside, made me feel as 
if I had a light in my head and my throat. 
It was just a sensation of light. T'd had 
that feeling before as a child when I'd 
heard Palestrina and Vivaldi. It was so 
wonderful to get that feeling back just by 
strumming this instrument. Even just by 
tuning it, I could get that feeling in my 
head to come back. That's what hooked 
me. 


You've said that your repertoire 
consists mostly of early music. 
What drew you to this type of 
music? 

For me early music and the dulcimer 
are connected, because both of them give 
me that light inside. My mother attended 
convent schools, where she was taught 
early music. She was always singing it 
around the house, and I have always loved 
it. So when it came to having an 
instrument without a set repertoire, that's 
what came to me. 


What other influences were there 
on your early musical 
development? 


When I first started, there were only 
one or two books on the market for 
dulcimer. I learned everything in Jean 
Ritchie's and in Maddie MacNeil's, and 
studied the two Roger Nicholson books. 
I grew technically as I played. 

In the first six months after I made 
my first dulcimer, I took a few lessons 
with Eileen Rains, and we worked out a 
few duets between us. The sound of two 
dulcimers was so sweet, I could hardly 
Stand it. 

It never would have occurred to me 
to perform on the dulcimer if Eileen 
hadn't asked me to play a couple of duets 
with her at the Second Annual Dulcimer 
Festival at the Folk Life Center of the 
Smokies in Cosby, Tennessee. I played 
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 Luthier’s Staff 


1109 S.W. 36th St. 
Loveland, Colorado 80537 
(303) 667-4470 


Svdney Martin 


luthier/ musician 


Builder of the dulcimers 
awarded as Grand Prize during 
the 1985 & 1986 Colorado State 
Mountain Dulcimer Competitions 


Dulcimers @ Psalteries @ Kits 
Instruction ¢ Repair 
Write for Free Brochure 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


Fine tuners 
Fine Craftsmanship Easy action 
Accurate pitch | Suspended bridge 


Contact Keith Young for more details. 
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with her on stage in the Saturday night 
concert. I did one solo, too. I couldn't 
believe it! People enjoyed my playing! 
That's how my performing career got 
started. 


How did you begin playing the 
hammered dulcimer? 

In 1981, we moved to Davis, 
California, and I taught fretted dulcimer at 
the Sacramento School of Folk Music. 
They had a hammered dulcimer in the 
shop, so I practiced on it. I was still just 
playing melody lines to simple tunes, 
when the head of the University of 
California at Davis music department 
asked me if I could arrange the zither solo 
from Johann Strauss's Tales of the 
Vienna Woods. He thought that Strauss 
had had a dulcimer-like instrument in 
mind. Because I don't know how to turn 
down an opportunity, I said I could do it. 

But for me to learn those chords on 
the dulcimer meant really expanding my 
technique. For a sixteen-bar solo, I 
practiced three weeks, every single day, 
until I had it memorized. Before the 
performance, I tuned for three hours. 
Everybody loved it. I've been playing 
ever since. 


What kind of instrument do you 
use now? 

I have a standard 12/11 dulcimer. I 
know I could do a lot more with a bigger 
model or a chromatic dulcimer, but I'm 
still enjoying pushing the limits of this 
one. I try to push every instrument I 
have. I bought this one (a Dusty Strings) 
when I was pregnant. It only weighs 
twelve or thirteen pounds--very portable. 


How would you characterize your 
style on the hammered dulcimer? 

It's based on lyra viol style, which 
involves a lot of arpeggiation and rolled 
chords. On the viol, as on the cello, if 
you want to play chords, you roll the 
bow from bass to the treble strings. 
"Lyra-way" was an English school of self 
accompaniment on the viol in the 
Seventeenth Century. I've adapted the 
style to the hammer dulcimer, and it 
seems quite natural to me. Not everyone 
plays that way. I feel that it is my own 
style. 


What got you started on the viola 
da gamba? 

I had been playing the dulcimer for a 
year and a half, and getting more and 


more into early music. At the same 
time, I was working in a flavor chemistry 
laboratory, and I was going out of my 
mind. I could not wear that white coat 
much longer. 

Unconsciously, I was preparing for a 
major change in my life. I had a dream 
that I was in the laboratory, and I heard a 
loud noise. I looked down to see what 
was happening, and I saw a parade of 
musicians coming out of the basement. 
They were playing and marching, dressed 
in Pied Piper clothes. I had to make a 
decision whether I was going to stay on 
that second floor in my white coat, or 
whether I was going to follow the Pied 
Piper. The dream ended, and when I woke 
up, I knew which way I wanted to go. 

That morning, I was listening to the 
radio, and the announcer said, "Anyone 
interested in playing early music, call this 
number." I picked up the telephone. I 
was shaking. Rick Motylinski, 
percussionist with the North Carolina 
Symphony, was starting an early music 
touring group. Did I play viola da 
gamba, by any chance? I said, "No, but 
I'll learn." I quit my job and found 
myself a viola da gamba teacher, although 
I didn't even know exactly what a viola da 
gamba looked like. 


What was it like to have a 
teacher after teaching yourself for 
so long? 

It was wonderful to have a teacher. 
Margaret Johnson was just finishing her 
doctorate in music at Yale, and had moved 
to North Carolina. She had started 
playing viols as a sophomore in college, 
so she understood what it was like to start 
as an adult. We were just a year apart in 
age, and we became good friends. I loved 
my lessons; I threw my whole heart and 
soul into learning the viol. 


How does playing the viol 
compare to playing the dulcimer? 
The only reason I had been playing 
dulcimer was to keep that light--a sort of 
happiness--inside me. I had no career 
goals at the point. But when I took up 
the gamba, I felt that I was investing 
more, It is a difficult instrument. There 
are actual standards and a set repertoire. 
But music is all the same to me; it 
makes me light up inside. In some ways, 
as long as I was practicing alone on the 
gamba, I felt as though I had a direct line 
to the muse. I was in heaven. 


Why do you say, "As long as I 
was practicing alone on the 
gamba? 

Performance was a difficult thing for 
me because everything I performed on the 
gamba was a challenge above my real 
capability. I started playing treble viol 
with the Duke Viol Consort after only 
one year of lessons with Margaret. She 
had great faith in me, and I had a great 
desire to perform, but still, I always felt 
as if I were on a tightrope. If I goofed, 
missed one beat and lost my place, which 
happened more than once, all my practice 
meant nothing. But Margaret kept 
reassuring me that even with the goofs, 
there were "moments of real beauty" in 
each concert, and those moments kept me 


going. 


How did you come to play with 
the Barolk Folk? 

We moved here to State College in 
January of 1984, when I was eight 
months pregnant with Frances. So I was 
in a new Situation, musically. With 
Frances, I realized that I could not keep 
up music the way I had been. She was in 
my lap all the time. I couldn't keep up 
practicing three hours a day. 

The first year, I didn't do anything at 
all. But at Christmastime, I started 
listening to other people play at local 
craft fairs. Once I heard Mike Rose play 
the guitar, I knew I had to play with him. 
Then I found that a swimming 
companion, Celia Wyckoff, had studied 
recorder as a teenager, and I rounded up 
the two of them to form the Barolk Folk. 
This group is the answer to my carly 
music/folk music schizophrenia. We 
simply don't make any distinctions! 


How and why did you start 
arranging and publishing music? 


MAIN STREE 


ASE COMPANY 


Specializing in 


Custom Hammer 
Dulcimer Cases 
Free Brochure 


HON 81 VICTOR, IDAHO @ 83455 
JUM@7THT@I9ONY 


I can't help it! I do it for greater 
clarity in myself. At first my only idea 
was to write tabs clearly enough to 
submit to Dulcimer Players News, but 
then I realized I could make a book out of 
my arrangements, so I did. 

The process is always the same: I 
start out with either no repertoire, or no 
new repertoire, and as I find new tunes 
that I really like, I scribble them down. I 
acquire tunes, play them, scribble what I 
play, work on them until they're mine, 
scribble over the scribble until they're 
unintelligible. And every time I play a 
tune, my mind has to read all those 
scribbles. One day I wake up and say, 
"Okay, it's time to clean house." And I 
start the long process of getting each 
piece simple and clear on paper, so that it 
becomes that way in my mind. When 
I'm done, I have a repertoire that I can 
play in my sleep--and a book! And then, 
of course, I start thinking about 
recording... 


Are there more recordings in 
store? 

Of course! Recording is the ultimate 
culmination of all of my work. I'm just 
waiting for the money. 


The 

TAMMER DULCIMER 
= Boor 

How I Build 

The Things 


by 
Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer, Many tips and illustrations. 
Helpful to novice and professiunal, $19.95 


Woodworks P.O. 218 erie 
Brookston, IN 47923 : 
317-563-3504 1-Spm, M-F 


So where are you now, and where 
are you going? 

Right now, I'm between books and 
between recordings. I'm going back to 
the beginning of the process--opening up 
to new musical sources, thinking about 
my limitations in terms of which I want 
to tackle next, letting go of the repertoire 
that's already done its work on me. 

Having Frances shifted my focus 
away from a performing career on the 
viol. I've settled back into a more home- 
based music, making do with the 
available instruments and the little time I 
have for music. 

This is the "scary phase" for me, 
when I have no music "of my own." I 
feel almost pre-musical. But to 
paraphrase a wise teaching, "In musical 
life, we are always at the beginning." 


Dana L. Cloud, a recent graduate of the 
Pennsylvania State University, is a 
freelance writer and amateur flutist. A 
current resident of Lemont, Pennsylvania, 
she hopes to attend graduate school at the 
University of lowa in the fall. 


The Barolk Folk 
Carrie Crompton 
Celia Wyckoff 
Mike Rose 


Photo by George Hornbein 


SILK SCREENED CREATIONS ON T-SHIRTS, 
Designed by a dulcimer player, 
for dulcimer players. 
Carol Ann Sweet 
12 Utah Trail 
Medford, N.J. 08055 
Phone: (609) 654-8737 
These designs 
come in 
tan t-shirts 
with brown 
design. 
design#] design#2 
AMERICAN-MADE highest quality 
t-shirts 50/50 poly/cotton 
Available in sizes: 
SM,MED,LARGE, & XLARGE, 
Please specify design numbers, 
Qty,& sizes 
$8.Postpaid 
—Brochure containing other 
designs & colorse 
$1.00 refundable 
on first order. 
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Chinese Yang Chin Music 


Horton Presley 
Dalton, Georgia 


I promised in my previous article about the yang chin to 
write an article about Chinese notation. Here it is. First, let me 
explain the details of notation. 

The notes are numbers. Remember do, re, me, fa, sol, la, 
ti, do? In Chinese music that is simply 1, 2, 3, 4, 5, 6, 7, 1. 
Note the dot above the last 1. That indicates an octave higher. 
A dot below the number indicates an octave below. The notes 
without dots are in the octave between middle C and the C 
above. 

The number by itself is a quarter note. If it has a bar 
beneath it, it is an eighth note, thus: 1. Two bars beneath equal 
a sixteenth note, and so on. A dash after a number (1-) indicates 
a half note. A dot in the middle of the number (1s) indicates that 


56. 235 | 6///* 53, 235 65 
123 653 | 212//h 1656 53 


22/// 35116 5/// 61 2//°3 5 35 
es (5/35 | 


~~) Folk Music 
ae ee & Kits 


hammered & fretted 


DoW us dulcimers, harps, 


FREE CATALOGUE 


PR 


R.R. 4 
Red Wing, MN 55066 


HIBRB, sac. 


Us “Music can save the world!” ™ 
= 
RCA tie co 
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it is to be held half of its original value. In this case, equal to a 
quarter and an eighth note. 

Two or three slash bars after a number indicate that the note 
is to be rolled (1//). 

If numbers are on top of each other it means that they are to 
be played simultaneously. 

The time and key are indicated at the heading of the notation 
(interestingly, key is indicated in western letters: the music 
following is in G 2/4) but obviously one can play the music in 
any key desired. The following music starts on the dominant in 
G which is D above middle C. It would work just as well if you 
start on G below middle C, and thus play in the key of C. 

Sorry: I can't give you the name of the piece since it is in 
Chinese and I can't read Chinese writing! 


1 35 Beh 2 2 5/// 2, 228 | 
ar 6/// 1 | ue et SW /t os 
8 6/// 561 156 V// |£-28 222 | 
Wi] - ‘|| 256 16 5/// - | 


Note that this is a perfect pentatonic scale: no 4s or 7s 
anywhere! Following is the music in western music notation. I 
think you'll agree that it has a nice sound. 


Chinese Yang Chin Music 
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DAVID JAMES 
On the Hammered Dulcimer 
1986 Winfield Champion 
1985 2nd Fleadh Cheoil Na hEireann 


HAMMERING & PLUCKING 
Technique for Advanced Playing of 
Trish and American Tunes on the 
Hammered Dulcimer. 


"A must for players wanting 

to expand their style...(tape) 

highly listenable." 

--Karen Ashbrook DPN, Winter '86 


"The best material I've ever 

seen for the more advanced 

dulcimer player." 

--Phil Mason, The Dulcimist, Fall '85 


Book and Tape set: $14.00 
Tape only: $ 7.00 


Bookings, information and orders: 


David James/Tiompdn Alley Music 
714 Portage Court 

South Bend, IN 46616 

Phone (219) 288-4326 


=> j\ 


=| 


HANDCRAFTED DULCIMERS SINCE 1976 
5 Hammered Dulcimer Models 
from lightweight beginner to full- 
size professional. Stands, stools 
and custom cases. 
3 Mountain Dulcimer Models ® 
from short-scale backpacker to full- 
size professional. 
Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 
supplies. 
FOR FREE BROCHURE WRITE: 


R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road ® Hastings, MI 49058 


(ee 
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Tunes from Europe 


by David Moore 


Merch Megan, a lovely Welsh waltz, starts a new series of tunes to be 
presented over the next several years. The series will feature tunes and 
songs from Europe. Contributions from other DPN readers living in 
Europe are welcome and can be forwarded to me via DPN. Please 
include your European address so I can correspond directly with you. 


About the tablature: The tab was composed and typeset by computer 
and printed on a QMS800 laser printer. 


Tuning: D-A-dd Traditional Welsh 
(Migolydian) MERCH MEGAN Tablature by David Moore 


: —— 

A A SS ee, es ee 4 

Fg OS eS SL SS , a a eS es 
t = Be 
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Tablature ® Copyright David Moore 1985. Printed bv OMUSIC on OMS 800 laserprinter. 


David Moore recently moved to West Germany. He previously taught Appalachian 
dulcimer in Maryland and played with Peascod's Gathering, a Washington, DC area 
band specializing in English and Welsh country dance and Scandinavian couple's dance 


music, 


DULCIMERS BOOKS for MOUNTAIN DULCIMER 
KITS by TOM BAEHR 
MOUTHBOWS © NEW TUNES/OLD FRIENDS..$4.95 


19 Songs and Dances, including Old Joe 
SINCE 1968 i 
iers’ Joy Fi ; 
SEND $1.00 Clark, Soldiers’ Joy, Wildwood Flower 


FOR CATALOGUE e A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


ALPINE 
DULCIMERS © SPECIAL..BOTH BOOKS...$10.00 
BOX 566A ppd. from HOGFIDDLE PRESS 
BOULDER, CO 80306 101-A Billerica St., Lowell, MA 01852 


Bueyo e ourdw) © psogeyyey © uogjejued @ 
Rick Fegel Hammered Dulcimers 


2705 W. Meadow Dr. e Chesapeake, VA 23321 


Our Latest Cassette Tape 


WHAMDIDDLE 


Rick Fogel and Jeni Linehan 


A collection of hammered dulcimer duets featuring 
traditional and classical music. 


38 postpaid 


Finished hammered dulcimers, complete kits, books 
and tapes are also available, For information leaflet 
and bookings please write. 


© uOuayesd e Ouse RjaWwIDN}IOp e ueEdwON e 
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Wulcimer 
Vewelry 
in Gold 


or Silver 


” 


Write for more 
information 


A 
hor Wine Ridge Designs 
AR 


AX PO Box 544 
~ Rorthfield, @hio 44067 


STEIN & VOLK 


Fine Instrument 


Soundboards 
Englemann Spruce 
Quarter-Sawn Lumber 
P.O. Box 4065 
McCall, Idaho 83638 
(208) 634-5374 


Since 1979 
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Classified Ads 


Classified ads are an inexpensive way 
to get the word out about 
instruments, books, albums and 


tapes, and accessories. The cost is 
30¢ per word, payable in advance. 
There is a 25% discount for classified 
ads running unchanged in four or 
more consecutive issues when paid in 
full in advance. 


Finely Designed Hand-Crafted 

Folk Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Clown and Lamb $10.95 cach 
includes shipping. Jean's Dulcimer 

Shop, P.O. Box 8, Cosby, TN 37722. 


Entertainment Attorney. For 
contracts, tax, copyrights, consultations, 
etc. Graham Carlton, 312/328-0400 or 
write Box 5052, Evanston, IL 60204. 


Inexpensive Computer Mailing 

List Service. For performers and folk 
organizations. Call 617/453-7263 or 
write for more info. Cindi Bachr, 101-A 
Billerica St., Lowell, MA 01852. 


Dobros, Guitars, Dulcimers, 
Mandolins, Fiddles, Kits, more. 

Free catalog. Elderly Instruments, 1100 
N. Washington, POB 14210-Y27, 
Lansing, MI 48901. 517/372-7890. 


Rizzetta Hammer Dulcimer For 
Sale. Beautiful 1981 Standard. $1300 
negotiable. Send SASE for photo, 
details. Linda Emery, 7619 Mt. Zion 
Rd., Bloomington, IN 47401. 


Private Mountain Dulcimer 

Lessons. By cassette tape thru the 
mail, All levels. $10 and blank tape, or 
write for details. Fred Meyer, Box 54, 
Clear Creek, IN 47426. 


Hammer Dulcimer Solos. 

Reviewed in this issue: $16.50/set, 
$9.98/book alone. Angel's Draught, 
reviewed in Summer, 1986 issue: 
$8.98. Princess Royal, reviewed (under 
former title of "Goddesses") in Winter, 
1985: $8.98. Please add $1.25 shipping 
for first item, $.50 for each additional. 
Hepatica Music, 119 Clover Road, State 
College, PA 16801. 


New Cassettes! Driftin’ Back (see 
What's New), Bill Spencer, 1149 Bull 
Rd., New Lebanon, OH 45345. $8.00 
ppd. Flowers Of The Field: Civil War 
songs by The Country Store Singers 
$10.00 ppd (cassette/booklet). 


Cotton Print Padded Dulcimer 

Bag. 40" x 11" with shoulder strap, 
book pocket, and zippered accessory 
pocket. $12.95 includes shipping. 
Homemade from Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


The Hornpipe. Bimonthly magazine 
covering folk music throughout the 
South--16 states plus DC. Feature 
articles, news, reviews, extensive 
performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


New Record! Knock On The Door 
featuring Karen Ashbrook and David 
Kormblum. Hammered dulcimer and 
bouzouki interweave traditional and 
contemporary Celtic melodies and 
harmonies enhanced with fiddle, bodhran, 
harp and flute. Available on LP and real- 
time chrome cassette, $8.00 each, Also 
available: Playing The Hammered 
Dulcimer in the Irish Tradition book/tape 
set by Karen Ashbrook. Learn the 
intracasies of Irish embellishment, where 
to find Irish music, and 46 embellished, 
standard Irish session tunes. $14.95, 
Maryland residents add 5% sales tax, 
shipping $1.50 for the first item, 50¢ 
each additional. Foolscap Publications, 
P.O. Box 8310, Silver Spring, MD 
20907. 


Records! New Free Giant 

Catalog. With over 10,000 LPs, 
cassettes, and CDs. Bluegrass, folk, 
blues, jazz, dulcimer, old time country, 
and much more, listed by category of 


‘ music and by artist. Elderly Instruments, 


1100 N. Washington, POB 14210-Y27, 
Lansing, MI 48901. 517/372-7890. 


—— OO) rena 
— 7 oe - i. 


Michael Legaré 


Dulcimer Players News is now in its 13th year of publication. Thank you for being 
a part of our past - and of our future. 


United: States: «occ5c sscscnteca serene sakes reacersnciar alae 


Rate for those experiencing financial difficulties (USA) .......-..-++: $ 8.25 
| RMR WRB R ee ccc) innsks eon, ceesseenea a anova none eae eae $ 14.00 
Oier CHUTES (SEAGER) os scsessteeccicierasers ejenere eceyerevecens queesaningess olen weienle $ 14.00 
Other Countries (air - Europe) ........ 0... cece eee eee rece eteee $ 16.00 
Other Countries: (Air = ASIA) ooo. ccie e-csere tees rergose vsime pale saws Gleialelaelion ai $ 18.00 
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Roots & Branches Music 
¥Y new book and old delights ¥ 


Dulcimer Class Method 
Madeline MacNeil 
Mel Bay Publications 


This book features instruction for groups and in- 
dividuals learning to play the fretted dulcimer.Topics 


Soon It’s Going To Rain 
Madeline MacNeil 
This album and real-time cassette tape features contem- 
porary and traditional songs with hammer dulcimer, 
guitar and flute. Kicking Mule #244 


include tuning, strumming, fingerpicking, chording, us- 
ing a capo and accompaniment playing. More than 25 
tunes and songs, many with harmony parts. * $6.95 


Christmas Day In The Morning 
Seth Austen 
An album and real-time cassette tape of Christmas mu- 


sic on solo fingerstyle guitar. Kicking Mule #181 


Appalachian Fiddle Tunes 
Seth Austen 


An album and real-time cassette tape of fiddle tunes 
arranged for solo fingerstyle guitar. Kicking Mule #174 


The Holly and The Ivy 
Madeline MacNeil 


An album and real-time cassette tape of Christmas mu- 
sic with hammer dulcimer, harpsichord, guitar, flute 
and singing. Kicking Mule #230 


NN  ————— 


Price per album and tape: $8 plus shipping. (VA residents, please include 4 1/2% sales tax) 
Shipping: $1.50 for first item, $2.00 for two or more items 


Roots & Branches Music ¥ P.O. Box 2164 Y Winchester, VA 22601 a 
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SUBSCRIBERS: If your mailing label is dated 4/87, that 
means your subscription ends with this issue. Time to renew! 
To keep your DPNs coming without interruption, send us 
your renewal before June 10, 1987. Labels dated 7/87 mean 
you have one issue after this one. Renewing early is just fine. 


Strathroy, Ont., Canada 


